
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 



at |http : //books . google . com/ 



I 






A^. 






/h^ At€>fA^ teJ^^ ,yU^. fDi 



/^t^^^L/ a^ 






:j^^^^'^p,^_ 



LETTERS 



CONCERNING 



Poetical Tranflations, (fc. 



(Price One ShUling,) 




•/•. 






^.^'X^ (:;:// ^/c 



^^l ^ ^^ ^^ 'UB^. 







LETTERS 



CONCERNING 



Poetical Tranflations, ^c. 



(price One ShiUing,) 



LETTERS 

CONCERNING 

Poetical Tranflations, 

AND 

Virgil's and Milton's 
ART5^of VERSE, ©"r. 



^-*»*^V/^ 



H ' Vy ^^9fmm^m^m^^mmfi/mmmmm 





\ 



-w*^^pi"i?*irf'»*i!i»;i!P»fPi^^ 



i O N D N.- 

printed for J. Ro b e r r s, near the Oxford-Jrm 



z;?o. y. ^, 



u. 




LETTER I. 




SIR, 

AM now going to obey your G)m* 
mands ; but you muft let me do 
it in my own way, that is, write 
as much, or as little at a time as I 
may have an Inclination to, and 
juft as things offer themfelvcs. Af- 
ter this manner you may receive in 
a few Letters, all that I have faid to you about 
poetical Tranflations> and the refemblance there is 
oetween Virnl^s and Msltorf^ Verfification, and 
fome other Matters of the fame nature. 
To begin with the Bufinefs of Tranflation. 
Whoever fits down to tranflate a Poet, ought in^ 
the firft place to confider his Author's peculiar Stile \ 
for without this, tho* the Tranflation may be very 
good in aU other relpefts, it will hardly deferve the 
Name of a Tranflation. 

The two great Men amongft the Antients differ 
from each other as much in this particular as in the 
Subjcfts*they treat of. The Stile of Hormr^ who 

B fings 
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fings the Anger or Rs^ of AcbUles^ h rapid. 
The Stile of Virply who celebrates the Piety of -/£- 
neasy is mtjeftick. But it; may be {X'oper to explain 
in what this Difference confifts. 

The Stile is rapid^ when fcveral Relatives, each 
at the head of a feparatc Sentence,^ arc governed hj 
one Antecedent, or feveral Verbs by one Nominative 
Ckfe, to the clofe of the Period. 

Thus in Homer : 

*' Goddefi, fing the pernicious Anger of Jcbil^ 
•* ksj which brought infinite Woes to the Grecians j 
*' and fent many valiant Souls of Heroes to Hell, 
** and gave their Bodies to the Dogs, and to the 
« Fowls of the Air." 

Here you fee it is the Anger of AcbUles^ that 
does all that is mentioned in three or four Lmes. 
Now if the Tranflator does not nicely obferve H(h 
iner^s Sdle in this Paffage, all the Fire of Homer 
will be loft. For Example : " O Heavenly God- 
•* defs, fing the Wrath of the Son of Peleusj the 
*' fetal Source of all the Woes of the Grecians ^ 
** that Wrath which fent the Souls of many Heroes 
** to Pliitifs gloomy Empire, while their Bodies lay 
** upon the Shore, and were torn by devouring 
*' Dc^s, and hungry Vultures." 

Here you fee the Spirit of Homer evaporates i 
and in what immediately follows, if the Stile of 
Homer is not nicely attended to, if any great mat- 
ter is added or left out. Homer will be fought for in 
vain in the Tranflation. He always hurries on as 
feft as poffible, as Horace jiJtiy obferves, femper ad 
eventum feftinat ; and that is the reafon why he in- 
troduces his firft Speech without any Connedtion, 
by a fudden Tranfition ; and why he io ofi:en brings 
in his 7»y J^^ AmiAHCifjif/©- : He has not patience to 
ftay to work his Speeches artfully into the^ubjeft. 

Here 
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Here you fee what is a rapid Stile. I will now 
Ihew you what is quite tlie contrary, that is, a ma^ 
jejlic one. To inftance in Firgil : *' Arms and the 
** Man I fing •, the firfl: who from the Shores of 
•* Tr(fy (the Fugitive of Hcav'n) came to Italy and 
** the Lavinian Coaft," Here you perceive the 
*' Subjedt-matter is retarded by the Inverfton of the 
Pbraffy and' by that Pauntbefts^ thp Fugitive of 
Heavetij all which occafions Delay \ and Pelay (^ 
a learned Writer upon a Paflage of this nature in 
Tajfo obferves) is the Property, of Majefty : For 
which Reafon when Virgil reprcfents Dido in her 
greateft Pomp, it is. 



'Reginam ciinftantem ad limina primi 



Panorum expeffant.^ 

For the fame Reafon he introduces the moft fo-* 
lemn and moft important Speech in the jEneid^ 
with three Monofyllables, which caufcs great De- 
lay in the Speaker, and gives great Majefty to the 
Speech. 



■0 Slut Res Hominumq; Deumq;- 



Thefe three Syllables occafion three fliort Paufei. 

0' ^i" ■ -ig^fj^ " How flow and how 

ftately is this Paflage ! 

But it happens that I can fet the Beginning of the 
^mid in a clear Light for my purpofe, by two 
Tranflations of that Pafl&ge, both by the iame 
Hand ; one of which is exa^y in the manner of 
Virgil J the other in the manner of Homer : The 
two Tranflations are made by the Reverend Mr. 
Pin. He publiflied the firft among fome Mifcellany 
Poems ieveral Years fince, the latter in hi$ four 
Books of the /Eneid about two Years ago. 

* ^ z I. ••Arms 



I. 

** Arms and the Man I fing; the firft who driven 
** From Trcjan Shores, the Fugitive of Heav'n, 
** Came to tW Italian and Lavinian Coaft i—— 

II. 

•^^ Arms and the Man I fing, the fir ft who bore 
** His Courfe to Latium from the *Trojan Shore.— 

The firft Tranflation is exaft in every refpeft : 
You have in it the Sufpence and Majefty of Virgil. 
The fecond is a good Tranflation, though not at 
all like Virgil^ but exaftly like Homer : There is 
no Hefitation, but the Verfe and the Matter hurry 
on together as faft as poflible. 

I have now fhown you what is a rapid, and what 
is a majeftick Stile. But a few more Lines of the Be- 
ginning both of the Iliad and of the jEneid will 
make it flill more plain. 

Iliad. 

*' The Anger of Achilles, Goddefs, fing ; 

**-. Which to the Greeks did endlefs Sorrows bring ; 

Z*^ And fent untimely, to the Realms of Night, 
The Souls of many Chiefs, renown'd in Fi^t : 
And gave their Bodies for the Dogs to tear. 
And every hungry Fowl that wings the Air. 
And thus accomplifh'd was the Will of Jcve^ 
Since firft Atrides and Achilles ftrove. 
What God the fatal Enmity begun ? 
Latonff^, and great JoFoi^ immortal Son. 
He through the Camp a dire Contagion fpread. 
The Prince offended, and the People bled : 
With publick Scorn, Atrides had difgrac*d 
The Reverend Cbryfes, Pbcebu^ chofen Prieft. 
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*• He to redeem his Daughter, fought the Shore, 
" Where lay the Greeks j and mighty Prefents bore: 
*' Deckt widi the Enfigns of his God, he (lands, 
•• The Crown, the golden Sceptre in his Hands ; 
** To aU he fu'd, but to the IVinces moft, 
•* Great Jbreuf% Sons, the Leaders of the Hoft x 
" Princes! and Grrritf» Warriors I may the Gods 
(ThePow'rs that dwell in Heav*ns fublime Abodes) 
Give you to level 'Pr%arrf% haughty Tpw'rs, 
*' And fafely to regain your native Shores. 
•' Bkit my dear Daughter to her Sire reftore, 
*' Thefe Gifts accept, and dread Apollo^% Pow'r \ 
♦* The Son of Jtrwe ; he bears a mighty Bow, 
*' And from afer his Arrows gall the Foe, 

JG N E I D. 

Arms and the Man I fing, the firft who driven 
From Trojan Shores, the Fugitive of Heav*n, 
Came to ^Italian and Lavinian Coaft ; 
Much o*er the Earth was He, and Ocean toft. 
By Heavenly Powers, and Junc^s lafting Rage j 
Much too He bore, long Wars compelled to wagpi 
E*er He the Town could raife, and of his Gods, 
In Latium fettle the fecure Abodes ; 
Whence in a long Defcent die Latins come, 
Xhe jUbine Fathers, and the Tow*rs of Rome. 

gcpt.^. 1736, 

/ tfa, S I R, Csfr. 
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P. s, 

I Should not port with the Paifagp in Homer a- 
bove-mentioned without observing that the 
Speech of ApoU(f& Prieft is wonderfully Peinturelquev 
and in Charader. We plainly fee the Prieft hold* 
ing up his Hands, and pointing with his Ctown 
&nd Sceptre to Heaven* 

'' Princes! and Grm*tf» Warriors ! may the Gods 
*' (ThePow'rs that dwell inHeav'ns fuUimeAbodes) 

It is a Prieft that fpeaks, and his Audience is 
compofed of Soldiers who had liv*d ten Years in a 
Camp. He does not only put them in mind of the 
Codsy but likewife of the Place where they dwelt, 
and ai; the fame time points up to it. Neither is the 
Conclufion of the Speech lefs remarkable than the 
Beginning of it : The Prieft of Apollo does not end 
in an humble fupplicant manner like a common 
§uitorj but he frankly offers his Prefents, and 
threatens the Generals and Princes he addrelTes him^ 
fell to, with the Vengeance of his God if they re-e 
fufe his Requeft : And he very artfully lets them 
know.that his. God is not a Deity of inferior Rank, 
but the Son of Jove -, and that his Arrows reach 
from a great Diftance. The next Line to thofe laft 
mentioned I cannot omit taking notice of, becaiife it 
contains, in my Opinion, one of the moft beautifiil 
Expreflipni in all. the poetical Language, ^o give 
to do a thing. 

*' Princes! and Gr^ri^;^ Warriors! may the Gods 
** (The Powers that dwell in Heav'ns fublime Abodes) 
*' Give you to level Prianfs haughty Towers, 
^* j^d fafely to regain ifoi^ native Shores, 

Virgil 



t7) 

Virgil was fb fenfible of this charming Exprefli- 
on, that he has ufed it in the three following Pafla- 
ges, and I believe in one Or two others in the very 
£rB:JSneiiL 

•* 'Ttbi Divum pater atque hominum rex 

** Et mulcere dedit fluSlus &f tollere vento. ■ ■> 

i« ^ 1 ■ gg das epulis accumlereDivim.'^ 



regina^ novam cui condere Jupiter urhem 
Juftitiaque dedit gentes franare fuperhas : -* 



Salvini in his //^/^^ ;i Tranfladon in 1723, dedi* 
cated to his late Majefty, is attentive to aU the Beau« 
ties of the Paflage in Homer lail menuoned. 

<* , ; , ■ — %— ->^ voigP Iddiij 

•* Cbe POlimpie magioni ahitan^ dieno 
*• Efpugnar ilio e a cafa far ritorno*^ 
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SIR, 

I Should now go upon the Comparifon of Fir- 
giPs and Miltorf^ Verfification, in which you 
will meet widi that Paradox, as you thought it at 
firft, namely, that the principal Advantage Virgil 
has over Milton is FirgiPs Rhyme, But I beg leave 
to poftpone that matter at prefent, becaufe I have 
a mind to make fome Remarks upon the fecon4 
Line in the Tranflation of the beginning of the 
Jliad mentioned in my former Letter, in which the 
auxiliary Verb did (as our Grammarians c^ it) is 
piade ufe of. The Line runs thus. 

** Which to the Creeks ^id endlefs Sorrows bring. 

It is commonly apprehended from a Paflage in 
Mr. Pope*$ EJfay on Crilicifm^ that all auxiliary 
Verbs are mere Expletives. 

^* While Expletives their feeble Aid do join, 
^* And ten low Words oft creep in one duy Line. 

But this I believe Mr. Pi>pe never intended to adr 
vance. Milton has ufed them in many Places,^ 
where he could have avoided it if he had pleafed. 
I will produce one. 

— r— -" Hin^ 
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•" Him the moft High 
*< Wrapt in a balmy Cloud with fiery Steeds 
** Didj as thou faw*ft, receive. ■ ■ ■ ■ 

Mlion might have laid, 

" ReceivM, as thou haft feen. ■ ■ ■ ' 



But he thought the auxiliary Verb added Strcngdi 
to the ExpreflSon, as indeed it does. I own where 
the auxiliary Verb is brought clofe to its princijMd^ 
and that a thin monofyllable, as in the Line juft now 
referred to, the Verfe is very rude and difagreeablc. 
But to prove that th? auxiliary Verb may be . 
employed properly, I will produce an Inftancc 
in rhym'd Verfe^ as ftrong as d^it of Mllon juft 
mentioned. 

^' Then did the roaring Waves their Ragecompoft, 
^* When the great Father of the Flood arofe, 

Pifs ift -ffineid, 

I believe it will not be dUputed, but that this 
Line is as full, as fonorous, and majeftick as if the 
auxiliary Verb had been left out, and the Author had 
ufed cotnpos*d inftead pf did compo/e. The Expref- 
fion is certainly more beautiful and more poetical ; 
^d the reafon of it is, th^t it occafions fufpence, 
which raifes the attention ; or in other Words, the 
auxiliary Verb gives notice of fomething coming, 
before the principal thing itfelf appears, which is 
another Property of Majefty, Mr. Drydeffs autho- 
rity might likewifc be added on this occafion j even 
in his celebrated Lines on Mhon \% is to 
pp met: with. 
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*• Greece^ Itafyy and England M adorn. 

In his Tranflarionof the yEneidthtrt are many 
Inftances of the fame nature, one of which I will 
mention ; 

" The Queen of Hcav*n £d thus her fury vent. 

The Metre of this Line, as the Words are here 
ranged, is not bad, as the Ear can judge; but it 
would have been extremely fo, if he had writ it 
thus, 

** The Queen of Heaven her Fury thus ^ vent. * 

From whence it appears that the auxiliary Verb 
is not to be rejefted at all times ; befides, it is a par* 
ticular Idiom of the Englijh Language : and has a 
Majefty in it fuperior to xkt Latin or Greek Tongue, 
and I believe to any other Language whatfoeven 

Many Inftances might be brought to fupport this 
Affertion from Great Authorities. I fh^l produce 
one from Sbakefjpear. 



•TKj to me 



In dreaSful Secrecy impart they did. 

The Auxiliary Verb is here very properly made 
ufe of 5 and it would be a great lofs to Engltjh Poe- 
try, if it were to be wholly laid afide. In Tran-r 
fladons from the Greek and Latin^ I believe it 
wou'd fomedmes be impoffible to do juftice to an 
Author without this Help : I think the Pafl^e in 
/fo/w^ before us, I mean the two firft Lines of the 
Iliady are an Inftance of this kind. They have 

beea 

* His Heart, his Miftrefs vcA bis Friexuls Hi fli^re. 

f#/^our«tori. 
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been tranflated by many Pcrfons cihttyDfyd^n^ 
Mamvaringj Mr. Ttckel^ and by Mr. Pope twicc^ 
and not by any one of 'em, as I apprehend, in the 
Spirit of Homer. As to Mr. Popr^ two Tfanfla^ 
tions, I don't underftand why the latter ought to be 
preferred to the former. Mr. Pope's firft Tranfla^ 
tion flood thus. 

The Wrath of PeUu^ Son, the direful Spring 
Of all the GreciahWocSy Goddels fing. 

Mr. Pope had reafon to be dif&tisfy'd with the 
In the fccond Line, and to rcjcft it > for Homer hw 
nothing of it. But now let us fee how the Vacancf 
is fupplied in Mr. Pope's new Tranflation. 

«... ". ■ -^ 

Acbillef Wrath, to Greece the direful Spring 
. Of Woes un-number*dy Heartily Goddels, fmg. 

Is not H^arffily as much an Expletive as O, and 
can either of thefe Couplets dcferve to be placM in 
the Front of the Iliad ? I could wifh Mr, Pop$ 
would return thefe two Lines once more to the An- 
vil, and difmifs all Expletives here at leaft. But 
enough of Expletives. 

I fhall now fay fomething pf MonofyllMes^ which 
feem to be abfblutely condemned in the fecond Line 
of the two Verfes juft mcntion*d from Mr. P^tfs 
Effay on Crkicifm. 

And ten low Words oft creep in one dull Line. 

Mr. Jytydmmdc^ has laid in feveral Places, thsR: 
tht vaft Number of Monofyllables in our Language 
makes it barbarous and rough, and unfit for Poetry. 
I am apt to think Mr. Pope gave into Mr. Dryderfs 
Sentiment a little too haflily. I own ten low Words 
(00 frcqpently ' crte^ on in ov4 iuO^^Linc^ in a Poet's 
i . -^ Works, 
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Work«f whom Mr. Tope has formerly cclcbratcJ 
with no mean Ena>miums. 

The foljowing Lines aflford an Example in this 
rcfpca. 

At the banning of the third Book of the Dtm^ 
idsy this is the Dcfcription of Golialfs Sword. 

**' A Sword {o ^reat, th^t it was only// 

** To takeoff his great Head, who came with iV, 

Cowley. 

Here arc ten dull Words moft certainly in one 4ull 
line. 

** To take off his great Head, who came with U. 

And miferable is the Metre in which they creep ^ 
on. But hundreds of monofyllable Lines are to be 
found in Milton that are as fublime, as beautifiil, and 
as harmonious as can poflibly be written. Look 
only into the Morning Hymn in the fifth Book. 

*^ Speak ye who beft can tell, ye Sons of Light, 

Again, 

^' Thou Sun! of this great World both Eye and 

(Soul, 

Again, 

*' And when high Noon haft g^in^d^ and when thou 

(fell^ft. 

Again, 

l\ With the fixt Stars, fi« in their Orb that fiies, 
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Again; 

** Breathe foft or loud 5 and wave your Tops,, ye 

(Pines. 

Again, 

** Bear on your Wings and in your Notes his 

(Praife. 

Can it be (aid that ten dull Words creep on dully 
in anyone of thefe Lines ? But Examples may like- 
wife be given in rhym*d Verfe, of the Harmony of 
Mbnojyllables. Harmony confifts in mixing rough 
and fmooth, foft and harfli Sounds. What Words 
can be rougher than fuch as thefe, Rides^ Rapt^ 
Throws^ Storms ; or fmoother than thefe, fVbeel^ 
Hujh, Lull? 

** Then mounted on his radiant Carr he rides^ 
*' And wheels along the level of the Tides. 

P/Aift^neid. 

How rough is the firft Line, how foft the latter ! 
As foft as the Original, which is a Mafter- 
piece, 

*' Rapt by his Steeds he flies in open Day, 

** Throws up the Reins, and skims the watry Way, 

** Has given to thee great jEoIus to raife 

Storms at thy fov'reign Will, ^xd fmooth the Seas. 



u 



." He fpake, and fpeaking chas'd the Clouds away, 
•' Huftfd the loud Billows, and rcftor'd the Day. 

** Mean 
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** Mean time the Godddi oh Afcanius throws, 
*« A balmy Slumber and a fweet Repofe. 
*^ LuVfi in her Lap to Reft, the Queen of Love, ^ 
** Gonvey'd him to the foft/J^/itf» Grove. 

Pifz ift iEneid. 

Where can a fmoother Line than this be found in 
our Language } 

** LulVi in her Lap to Rett, the Queen of Love. 

And it may be obferved that this Line is all Mo- 
tx)fyllables. 

MonoJyUdbUs are likewife of great confequence on 
another account. The Strength of the jE»^/(/& I.an- 
guageis greatly owing to them: For to them it is 
principally obliged for its Concifenefi ; and Concife- 
nefs is Strength, Now Concifenefs is not only to 
exprefs ourfelves in as few Words as we can, but 
the Excellency of the Language (hews itfelf, if thofc 
few Words are compbfed of few Syllables. And 
herein upon Examination, the Strength of the 
Englijh Ton^e» will be found to lye ; and for 
this reafon it may be laid to be more concife 
than the Latin ; which will appear if Virgil is 
turned into Englijhy I mean even Englijh Verfe. For 
Example : 






AJhi tot Simois correpta fub undas 



Scuta virunty Galeaf^; £5? fortia Corpora volvit. 



** Where Simois Streams incumbered with the flain, 
*' Roird Shields, and Helms, and Heroes to the 

Main, 

Pit's ift ^neid. 

. . . ^.• 

To 
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To difcover which of thefe two Paflages is the 
mod concife, it is not fufficient to (hew, that there 
are two whole Englijh Lines, and but one Line and 
three Parts of another in the Latin. Latin and 
Englijb Lines cannot be compared together, becaufo 
in 3, Latin Line there are fix Feet, and in an Englijb 
Line but five. Again, in Latin Verfe there muft 
be in every Line one Foot of three Syllables, often 
three or four, or even five Feet of three Syllables, 
and fometimes four or five Syllables in one Foot. 
Whereas in an Englijb Line, there is hardly ever 
more than two Syllables in a foot. So that ^m Englijb 
Verfe cannot be compared with the Latin by the 
Line, or by the Foot, but only by the Syllables of 
which the Words are compofed, which make the 
Feet in both the Languages. The Bufinefs then i$ 
to enquire whedier we write or pronounce more SyU 
lables in the Latin or Englijb Verfes here quoted : 
Upon Enquiry it appears that there are twenty nine 
Syllables in the Lattn^ and but twenty one in the 
Englijb ; fo that the Englijb is almoft one third 
part lefs than the Latin ; which certainly fliews the 
former to be much more concife than the latter, 
there being nothing left out in the Englijb^ but the 
whole Thought is rather more fiilly expreffed: And 
this we fee is owing to Monofyllahles both Verbs 
and Nouns, Streams'^ Slain, Shields^ RoWd, Helmsj 
Main. In fhort the whole Paflage is equal to the 
Original in Majefty and Harmony, and luperior in 
Concifenefi. 

To give another Example or two of the fame na- 
ture. 

** Urhs antiquafuitj Tyrii tenuere Coloni, 

*' Carthago, Italiam contra, Tyberinaque longe 

^ Ojiia^ dives o^um^ Jludiifquc JJperrima BellL 

" Againft 
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** Againft the fialian Coaft, of ancient Fartfi 
** A City rofe, and Caribage was the Nanie ; 
*• A Tyrian Colony, from T^ber far, 
** Rich, rough, and brave, and exercised in war. 

Mr. Pit's JEneid* 



" ■ ■ ■ ■-■ ■ FaSllde Nomine Byrfanij 

V. Sed vosy qui tandem^ quibus aut venijiis ah orisy 
*' ^ove tenetis iter ? * ^ ■ n > 

** Hence Byrfa nam*d. — But now ye Strangers, fay, 
** Who, whence you are, and whither lies your Way ? 

I have chofen here three Pafl&ges of three very 
different kinds, and in all of them the Engli/h ap- 
pears to be much more concife than the Latin ; 
neither is there any tiing wanting in the Fulnefs of 
the Scnfe, or in Majefty, pr in Harmony of Num- 
bers, any more in the two laft Paflages than in the 
former. Another Inftance of this kind might be 
produced Qut ai Vtrgih moft perfeft Work, the 
Ceorgicky although it wants the Advantage of being 
tranflated by iuch a Hand as Mr. P//*s. 

•* Si vero Ficiamq*, feres vitemq^ Fafelum^ 
*• Nee Pelufiacce curam afpernahere lentis. 

•* But if the Vetch you fow, or meaner Tare, 
** Nor Iball difdain th* /Egyptian Lentil's Care. 

In the Latin there are thirty Syllables in the two 
Lines, in the Englijh but twenty one. So that the 
Englijh is almoft one third more concife than the 
Latin ; and at the fame time Virgins Senfe fully 
cxprcffcd. 

I wUl 
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I will conclude -this Letter with the Opinion of a 
Foreigner concerning our Monofyllables : A Perfon 
not at all prepofleiTed in hvour of our Language. 

^^ The Englijb Language, befides the moft fig- 
** hificant Words borrowed from the Latin^ Greeks 
*' &c. and often fhortned, hath a vaft Stock of its 
" own, and being for the moft part Monofyllables, 
^^ no Speech is capable of exprefling Thought in 
" Sounds fo few as the Englijh does : This is eafily 
" obferved by the Tranflations of the Englijh into 
" Foreign Languages. 

** The Strength and Concifenefs that Monofylla- 
** bles (cfpecially in Verbs) produce, are of won- 
** derful IJfe in Lyrick Poetry, becaufe they en- 
** ter into any Foot or Meafure of Verfes, bydifie- 
*' rent Tranfpofitions ; fo that I dare venture to 
** aflert,there is no Italian or Foreign Song, which 
" Engli/b Words will not fuit; the Variety of 
•* Feet and Metres producing equal Variety of 
** Mode and Movements in Cbmpofition. The 
•* want of this is what makes the French vocal 
** Mufick fo confined and uniform ; for I cannot 
** recoUeft above two of their Verbs in ufe in the 
** infinitive Mood, that are Monofyllables, and 
•* not one exa6t Daftile in all their Polyfyllables/' 

Rinei^s Preface to his Mehpeia Sacra, 

t 

Sept. 13. 1736. 

I amy Si R, tfrj 
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'Am 



L E T T E R in. 

SIR, 

IN comparing VirgiH and MZ/^s Verfification, 
I (hall begin with Fir^ili and fhewfomeof die 
principal Beaudes of his Poetry in this refpeft : And 
here I muft own myfelf not a litde indebted to La^ 
Cerdaj PotUanus and Pierius^ but above all to the 
moft excellent Erytbreusj who has not only con- 
iidered every Paragraph, every Line, every Foot, 
every Word, and every Syllable, but even every 
letter in Virgil ^ and it is not eafy to conceive how 
much may depend on a (kigk iJetter, very often 
the whole Harmony of a Line ; and on this Ac- 
count we have vaft Obligations to Pierius \ to him 
we owe this fine Verfe, and many others. 

** wf/j5 roUsfummas /miwj.pellabitur undas.'^— 

t 

AH the common Editions tt2Aperlabitur\ which 
)S horrid to the ear. But to go on with the Mat- 
ter in hand. The principal Excellencies of VirgiPs 
Verfification confift of the feveral following Partial-' 
lars. 



I ft. The continual varying of the Paufe. 

2d, The Inverfion of the Phrafe. 

.3d, The adapting of the Sound to the Senfe. 



4th; 
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4th, The mixing of the fingular and plural 
Numbers. 

5th, The giving Majefty and Strengdi to his 
Verfe with the connecting Particles ^e and £/. 

6di, The CoUocaiio Verborum^ or artful way of 
placing Words. 

7th, The changing the common Pronunciation 
of Words. 

8 th, Verfes contrary to the common Meafure. 

9,th, loth, and nth. His AUiUratio, Allujio Vef^ 
horumy and AJfonantia SyUabarum. 

As thefe three laft Articles arife from Obferva- 
tions perfectly new at the time they were written by 
Erytbrisusj namely, about 200 Years ago ; and as 
pew at this time, having been almoft quite loft by I 
know not what Accident to the World ; I muft 
follow my Matter, and ufe his Terms for his Diii 
poveries, except where I differ a litde from him, 

I ft. To begin with the firft Article mentioned 
in this Letter, The Varying of the Paufe. This Sub- 
jed): I have met with in feveral Books, but not fiilly 
explained in any one of them to my Capacity ; for 
I muftconfefcl fhould never have thoroughly ap- 
prehended the Varying of the Paufe in any Lan- 
guage, if I had not thought of an Expedient to dif- 
cover what is the common Paufe in a Verfe that 
e^ch Language naturally ftops at, of which I have 
any Knowledge. 

To find out this, I confulted the middling fort 
of Poets, or the firft Praftifers in this Art : In 
this Enquiry I obferv*d from He/tod and Ennius z» 
mong the Greek and Latin Poets, and afterwards 
from Ovid with relation to the latter, and which I 
a^i now to fpeak of, that the common Paufe or 
Stop in all Latin Heroick Verfe (to fay nodiing of 
she Grffk^ which agrees with it in this Reipeft) is 

C 2/ upon 
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upon the ift Syllabic of the 3d Foot. For 
Lxamplc, 

" Ante mare £5? tellus \ 6? qucdtegii omnia j ceelum, 

•* Unus erat Mo \ Natura vultus in orhe, . 

** ^em dixere Chaos \ rudis indigeftaque moles •, 

♦* Nee quicquam^ nijt pondus^ iners -, | congejiaque 

eodem 

*^ Nonbene jun5tarum\ difcordia femina rerum. 

•* Nulks adhuc mundo \ prabebat lumina Tttan 5 

** Nee nova crefcendo \ reparabat cornua Pbeebe y 

*' Nee circumfufo j pendebat in aire tellus 

Here we havd eight Lines dl paufed in the fame 
Place, except one, (the 4th) -, and in this kind di 
Meafure the Metamorpbofis is generally written 5 
from whence I coUefted the natural Paufe in the 
Latin Language to be as abovementioned : I then 
confulted the beft Poem of the bell Latin Poet, 
which begins with thefe Lines. 

*' ^idfaciatlatas fegetes, \ quo Sydere Tenam 

^' Vertere^ \ Mcecenas^ \ ulmifque adjungere Vites 

*' Conveniaty ( quce cura Boum^ j qui cultus babendo 

^' Sit Pecorij ( Apibus quanta experientia parcis 

** Hinc cnnere incipiam |. ■' "' ' . ■ » \ 

Here I obferved that |hi$ great Matter had artful- 
ly avoided the common Paufe till he came to the 
- fifth Line ; and he tgkes care to do it as much as 
poflible throughout the whole Work -, from whence 
arifes one of the moft material Differences in the 
VeriiScation of DwW and Virgil -, and to produce 
more Examples would he a needlefs Labour. In 
this Place lefifte take Notice that it is on Account 
t)f Varying tifi6 Paufe that Virgil makes his broken 
Lines in xk&Mneidy which fufpend all Paufes, and 
the Ear is relieved by this Meansy and attends with 

frelh 
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frefh Pleafure. Whoever intends to come up to 
f^irgil in Harmony in Heroick Numbers in any long^ 
Work, muft not omit this Art. > 

2d, The next thing to be attended to, is, 7h^ 
hrverfwn of the Pbrafe. This flings the Sale out of 
Profe, and occaflons that Sufpenfe which is the Lifo 
of Poetry. This builds the lofty Rhyme (as MiUon 
expreifesit) in fuch manner as to caufe that Majefty 
in Verfe of which I have faid fo much before, that 
there is no need of laying any thing more here, 

3d. The third thing is, ^e adapting the Sound to 
tbeSenfe. 

Moft People know fuch Inftances of this Na- 
ture, as ^adrupedante^ &c, and Bli inter fefe^ &c/ 
But few attend to an Infinity of other Examples. 
: How is the Verfe drawn gut in length, and hpw 
do^ it labour wh^ ftroQg heavy I^and is to b^ 
ploughed ! 



*Ergo^ age terra 



*• nl^ingu^fohm^ primis extemplo a Men/thus Anns * 
*• Fortes important tauri. m^ 

How nimbly does the Verfe move when the 
turning over very light Ground is reprefented ! 



Sub ipfum 



y Ar£lurumy tenui sat critfufpenderefulco.^ ■ * 

How flow does the heavy Waggon proceed in 
this Line! 

** Tardaque EkufmcB Matris Volventla. Plmfira.—^' 

• How does the Boat bound oyei; the Po in thefe 
fwo Hemiftipks I 

C 3 ^^ -^LrJs 
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ii *i I ■ Levis tnnatat abmi 

** MfaPado. . 

See Feathers dancing on the Water in this ! 

•* " ■ In aqua coUudere plumas. *■ 

No Stem of the Crab-tree is more rough thati 
this Verfe. 

^* Inferitur vero exfcstu nueis arbutus borrida : 

Water is not more liquid than this, 

^* Sj>elunci/qu€ lacus Claufis^ lucofque fomntis. < 

5". 6? L. liquefdt Carmen inftar aquarum^ fays E^ 
fytbteus in his* Note on this Line. 

How gently flow the Streams in this Verfe ! 

V Unde pater Tiberinu$yi^ unde jlnienafluenta.-^ 

What a roaring do the Hypanis and Caicus make 
inthene^t! 

^^ Saxofumque sonans Hyfanisj Myfufque Catcus. 

■But now obferve how he raifes his Song to ho* 
nour his Favourite Eridanus ! 

** Et gemma tlmvzXms taurino cornua vultu 
*' Eridanus ; quo non alius Per Pinguia culta 
*' In marepurpureum vlolentior tnfluit^nmls. 

The former Lineftrikfes thcfiar with Jl^y'&j ar^d 
taicus i here you have Aurams^ ^rid^nusy and 

4lius, 
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Alius. Then an Alliteration, Per Pinguia^ and at 
laft the whole Paffkge rolls on in a Dadbyl Line, 
and ruflies into the Sea with an AJfuUus of the Vowel 
f, repeated five times in three Words, 



•VtoletUior influit amnis. 



The following Line tours into the Skies with t&c 
higheft Mountain in Italy. 






^^audetque nivali 



Verticefe attoUens pater Appeninus ad auras.* ■ > ^ 
This fells down as low as the deepeft Valley. 
*' Saxaper^ iS fcopulos^ ^ deprejfas conrualles. 

In fhort there is nothing in Nature that FirgiPs 
Verfe does not convey to the Eary and the Eye ; 
fo that this Subjeft is inexhauftible, and muft be left 
to every one's particular Obfervation. 

The learned Morbopbius has a Paflage relating to 
this Matter which comes in too properly hei'c to be 
omitted. 

" Solent Carminibus fuas effe a Nuttieris Vcne- 
*' res, & certa quaedam Artificia, quae mirifice or- 
*• nant verfum, quales apud Virgilium, mirum 
*' numcri Poctici Obfcrvatorem, frequenter occur- 
** runt, e. g. cum verfus terminantur Monofyllabis, 
*' ut : procumbit burnt bos : nafcetur ridiculus mus. 
*• Vel cum Spondaei multi adhibentur, ut ; medi<i 
*' agmina circumfpexit : Jilt inter fefe magna vi bra^ 
*• cbia tdllunt. Aut curti Daftyli & Spondaei ita 
" mifcentur, ut rei Uaturam eXPRImant, 
*' Ut cum de turri ruenfe ait : 



C 4 *■■ C(»- 
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<« ■ ' ni *Convellimus alks 

^ ** Sedibus \ impulmufq\^ ea lap/a repente ryjixidiVti 
*' Cumfonitu trabit.^ 

** Talia infinita apud Virgilium habentur quse 
** homo in iis non exercitatus contemnat, doftus 
. " vero & prudens admiretur. 

folybift. 

Th^re is alfo a Remark of the judicious Cdumna 
on a celebrated Line in Virgil^ which is very mudi 
to the prefent Purpofe. 

Unus Homo Nobis CunSlando ftejlituit Rem.l 

Virgilius de eodem Ipquens uSlneid 1. 6. integrum 
hoc carmen fumpfit, ita taipcn, ut fpqndetn^um tar- 
ditate Fabti moram referrety 



•tu Maximus ijile cs. 



Unus, qui nobis cunftando reftituis rem. 

Enn. Fra^. 

. Sept. 21. 1756. 

I am, S 1 R, l^c^ 



p.s. 

TH E Paflage in the learned Mubliusj which I 
(hould have inferted at the beginning of 
this JLetter, I fend ypu in a Poftfcript. You haye 
ieen it before, but it is worth reading more than 
once. You know it belongs principally to the 
Article that treats of tbc varying tbe Paufe. 



( »s J 

*' Neque tx)teft unus idemque fempcr tenor In 
^^ carmine umrpari, fed debet is pro varia periodo- 
>^ rumPoeticarumrationediftingui* Et ut infur- 
^' gat decore & intumefeat aliquando, iterumquc 
** remittat, ubi opus eft^ confequimur caeforum ac 
*' peripdprum fola iosequalitate. Quod pijlcerri- 
** me obfervat Vtrgiliusj cujus alia mcnfura, alia 
*' pedum compofitio eft in narrationibus, defcrip- 
" tionibus, orationibus, & tanta periodorum nu- 
** merorumque variation ut ad earn perfeftjonem 
^^ nihil addi poflit. ^* Hajus rei quanta negligentia 
^ • in S(a(ioj LucanOj Claudianoy Silio Itdico ? Ubi 
/> admirabilis ilia harmonia, fuavitas, gravitas ip- 
/* Ibrum pedum aequaliter,' inaequaliter tempcrato- 
•f rufp, per claufulas verborum nadorum, ac intra 
^' regiones fuas aliter aliterq} intftrceptorum ? Ut 
** de junftura ilia literarum^ nihil addam, cum vo- 
*' pales ac confonantes ipfaKjuc fyUabseitamifcen- 
*' tuf, ut rei naturam tarn apte jucundeque expri- 
*^ mant, utpa^^r/.potius.quam canij fpeSari ma- 
** gis quam izz^i/n videatur/ Talia infinita funt 
** apud Virgiliumy quae captum imperitorum longe 
5* excedunt^ doftioresvero & prudentiores impcnfe 
*' admirantur ; quae nihil trituni, vulgare, hiuclum 
*' nihil elumbe ac contortum patiuntur, at nefcio 
** quid virile &ftupendum plane, ac majus humana 
** voce vicjentur fonare, Claudianus certe iftud 
*• feftigium non attingit, & quod in Maroniana 
*' diftione, in ilia periodorum ac nun^erorum varie- 
" tate prasclarum putamus, vix eft, ut ejus vel 
5' levem utjibram oftentet. Sic ead^m femper 
^' oberrat chorda, quod ridiculum exiftimat magnus 
^^ iftc dicendi magifter/* 



h^Tr 
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LETTER IV. 



IV. npIHE fourth thing to be eonfidcr'd m, 
JL VirgiPs mixing the Singular and Plurd ^ 
Numbers. This has a wonderfol Eflfeft, and is ve- 
ry diligently attended to by Virgil \ but I beKeve 
never once thought of by Ow J, or any other jR^- 
man Writer in the Days of Augujius. 

** j^dfaciat latas S^etcs, quoftdere terrani 
** Vertere^ Maecenas^ ulmifque adjungere vites, 
^' Cmueniat : qua cura houm^ qui culius bahendo 
** Sit pecori, apibus quanta experientia pards. 

Here you hsLVt/egetes and terramj and the^ vites^ 
and after that fecori and apibus. 
Ag^, 



cc „ , , ■ mCampofque^ (^ ftumina late 
** Curva tenent : ut molle filer, lentceque geniftas^ 
•* Populus, (^ glauca canentia fronde S^lifbi. 
** Pars autem poftto furgunt de femine : ut altes 
*• CaftanesB •, nemorumq\ Jbvi qua maxima fron^t 
*^ Efculus, atque babita Gratis oracula quercus.' 

Here are SUer and Genijla^ Populus and SaliHaj 
Cajlanea and EJculus^ and ^ercus^ 

Again^ 



( 27) 

** Arma Virumque cano^ Troja qui primus ah oris 
*^* Italiam, fato profugus^ Lavinaque venit 
*' litora. MuUum iUe &? terris jaffalus G? aho, 
*' Pi SupcTXim fava memorem Junonis ob tram. 
** Multa quoq\ 6? hello pajfus^ dum conderH urbem'i 
^^'InferretqueDcoslMio: genus «»i^ Latimm 
Mamque patres, ntque dta numa Roma. 



cc 



Thefe two firft Words of the JSneid are an Ex- 
ample of what I am taking notice of;* and then we 
hzvc in this Introdu3:ion lialiam and Utora Laving 
Tigris and Jlto^ Superum and Junonisy Urbetn and 
Deosy Genus and Patres^ 

But the rnoft beautiful Pa^iage of this N^ime is 
in the Georgics^ Here the thing to be done, and 
the Inftrument with which it is to be done, are vari- 
ed altemacdy. 

** ^od fiiji 6? afftduis tcrram infeBahere riiftris^ 

*' Et fomtu terrehis aves, & ruris opaci 

** F^tpremes umbras, votifij; vocaveris krrfwtm* 

Tdrmm raftrisj Ibnitu aves^ feke umbras^ votis 

UpwTi i^ick LiJ C^i« makes tliis Remark : 

** Jf^/di"!?/ Vir^ilius femper^ fed car placeat fiepe 
*^ ignoratur. In rebus quatuor recenfendks numquam 
*' pluralem cum plurali^ neque ftngularem cum ftn- 
*• gulariy quod minus mi^vanetafem : Jid/emper cum 
** Jingulari pluralem. Unica terra multis rajiris in^ 
♦* feUanda eft^ unka pltfiuiu multis -votis petefida. 
^' Contra^ multa aves terrenda unico ftmitu^ multa 
l^ ffmbra unica fak^ (ompe/cenda^*\ 

Now 
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Now in Ovid nothing of this Art i$/to be 
found. 

•* Jftle mare 6? tellus, 6? (quod tegit omnia) coBlum, 
** Unus erat toto nature vultus in orbe^ 
^* ^eni dixere chaos : rudis indigejldque moles, 
^^* ifec quicquam tnfi pondus iners. 

Here arc Mare^ Melius, Ctelum^ VuUuSj Cbaos^ 
Moles J and Pondus^ without any one wcMxl of the 
Rural Number amongft them. 

y , The next Particular to be taken notice of, is 
Vtr^^ unconunon Ufe of the Particles Et and ^e^ 

** -"-"^MuUum ilk et Urrisjaliatus et alto j 

** Multa quoque et hello paffuS"""^ 

** ISxfremerey ttlaxasfciret darejujfus bahenas. 

And more frequently in his moft finifli'd Piece. ^ 

^id tihi odorato referam fudantia ligno. 
Balfamac^y et Baccas ' ■■ ■■ 
^od nifi et ajjiduis terram infeEtahere raftris^ 
'Etfonitu terrebis aves^ et ruris opaci 
Fake premes umbras^ votijquc vocaveris inibrem. 
Si vero viciamqvLC feres j vikmqnt Fc^elum. 

This Manner of uling thefc corinefting Particles, 
gives Majefty and Strength to the Terfe. It gives 
Majefty, becaufe it occafions Sufpcrife and raifes 
the Attention. For Example : 



Si vero Viciamc^t feres'* 



Here the que hinders the Senfe from being con- 
cluded, till you have read the reft of the LinCx 

m ■■ > i . ^Vilemque Fafelum. 
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But if the Poet had writ (fuppofing the Verfc 
would have allowed it) 



Si vero Viciamjeres- 



t)ie Reader would have underftood him without go* 
ijig any ferther ; and it is eafily perceiv'd the Verfe 
would have been very flat to what it is now. This 
double Ufe of the Particles gives Strength to thd 
Vcrfei becauie, as the Excellent Erytbraus oh- 
ferves, the copulative Conjunftions are in Language 
of the lame Ufe as Nerves in the Body, they fervc 
to conned the Parts together ; fo that theie Sorts of 
Vcrfcs which we are fpealcing of may be very pro- 
perly called. Nervous Lines. 

This Art Virgil moft certainly learnt from Homer : 
for there is nothing more reniarkable in Homer's 
Verfification, nothing to which the Majefty of if is 
more owing, than this very thing, and I wonder 
none of his Commentators (that I have feen) 
have taken notice of it. There are four in the 
23 firft Lines of the Iliad, of this Kind. I will 
put the Latin for the lake of the generality of 
Readers. 

Atridefi^ty rex virorum^ et nobilis Achilles. 
Redempiurujqnt filiam^ ferenfc^t infimtum pretium 

liberationism 
AlridaquCj et alii bene ocreati Acbiviy 
Reverendumqut ejfe facerdotem^ ttfplendidum accipi-^ 

endumprenum. 

ClarkeV Tranjlation, 

' VL I come now to the CoUocatio Verhorum^ of 
which there is no occafion to give any more than one 
.Inftance: 

** Vox quoqueper lucos vulgo exaudita filentes 

V Ingcnst ■ ' 

Tkc 
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• Tho Re«lcr cannot but perceive that the Manner 
of placing Ingens has a wonderful EfFeA; it make^ 
him hear the melancholy Voice grqan through the 
Grove, 

VII. The cbanpi^ the common Promnciatton of 
Wordsj as thus : 



•* fluviorum Rex Eridams. • 

And 
•* Strtden a$es uiiro 6? ruptis effervere cofiis^ 

Vni. Lines conirary to the common Meafure^ or 
rather without any Moifure at all, viz. 

** ^od fieri ferro^ liquidove pteft eleffroj . 
*' Saxa per (S fcopulos ^ de$rejjas comaUes^ 

IXj X, XI. Thefe are the three Articles fojfmer- 
ly mentioned, namely, the jllliteratioj the AUufio 
Verhorum^ and the AJfonantia Syllabarum. 

I. As to the AlUHratio. This is of feveral 
Kinds, it is Initial^ Single and Double ; fometimes 
^rehle^ or more frequent. It is likewife Miifd^ 
that is, both in the firft Letters of the Words, and 
in the following Syllables. It is fometimes fo often 
repeated, that it may be term*d AJfultus^ or an At- 
tack upon, or a ftorming of the Ear. 

The following are Examples of the Single Mite-^ 
ralio. 

" ^lid facial Icetas fegetes, quo fidere terram 
•' Verter^, Macenas^ ulmifquea^^ungerevitesj 
^ Conveniat: quacur^. bourn j qui cultus babendo. 
' ^' Again, 
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Again, 

«< - ■ ^ Sed viva volare 

•' Sideris in numerum. \ 

And, 

** Afta hnge 
** Pulfa palus. ■ 



Of the DouUe initial Allitiratio^ this i$ an £:s^ 
ample: 

** ^otaque tburiferis Pancbaia pingids arms. 

Of the treble and more frequent initial AUiteratio^ 
diis is an Inftance : 

•* Et fola in ftccA feeum Jpatiatur arena. 

The M^d MiteratiOj and the JJfultus are to be 
found in thefe two Lines : 

i^ Illas ducit amor trans Gargara, tranfque fbnantem 
*^ Aicanium : fuperant moniesj & flununa tranant. 

In thefe two Lines the Vowel a is repeated four- 
teen times, and what an EfFcdt this has upon the 
Ear, the Reader cannot but perceive, 

2. Of the Allufto Verhorum^ the following arc 
Examples : 

** Nee noifurna quidem carpentes penfa pueUa. 

• Again,' 

J^ Hoc mctuenSf mt^miue £s? nrnfes infuper altosj. 

^ Agab, 
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Again, 
*' Statfompesy acfrenaferoxfpumantiamandit^ 

Again, 
** Vitavijfe vices Danaum. 

3, Of the AJfonatUia Syllaharum or Rkyme^ there 
arc in VirgU the fcveral following Sorts, 

X. ^be plain direSl RhymCy which is of two Kiilds, 
Single or Double. 

2. 5r£^ intermediate or cafual plain Rhyme* 

3, ^be /canning conclufive Rbyme. So called, be- 
caufe it would hardly be perceived by the Generali- 
ty of Readers j unlefs they firft fcann'd the Verfe ; 
but when they have done that in three or four Lines, 
the Ear will afterwards make the neceflary Diftindi- 
on without any farther trouble. 

I will explain and give Examples of all thefe fe- 
vcral forts of Rhyme in their Order. 

I. To treat of the plain Single direft Rhyme. 
The following Verfes are Examples of this fort of 
Rhyme : But to make them more like our own, I 
will divide the Verfe into two Parts. 

*' Poculaque inventis 
" Acbeloia mifcuit uvis. 

** ^otaque Tburiferis 

" Pancbaia pinguis arenis. 









Et premerej £s? laxas 
Sciret dare^ juj/ks babenas. 

Atque rotisfummas 
Levibus pellabitur undas. 
I 
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*' nimium cab 

** Et pelago confifefereno. 

Many more of thefe Lines might be produced, 
but thefe are fufficient. 

Of the plain direft Double Rhyme (which is the 
Son of Rhyme the SpeSlator fpeaks of N^ 60, and 
which the Monks were in Love with) the follow- 
ing are Inftances. 

" lEc labor extremus^ foifgarum bac meta warum. 

Again, 

** / nunc 6? verbis 

*' Virtutem iUude fuperlis. 

t 

Again, 

*' Cornua veletarum 

«< Obvertimus Antennarum. 

2. Of the intermediate plain Rhyme ^ the follow- 
ing are Esamples, 

" Impofuit, regemque dtditj qui fadere certo. 

And, 

" Defcendoj ac ducente Deo flammam inter 6? boftes. 

In this Paflage Virgil ufes Deus in fpeaking of a 
Goddefsy for no other Reafbn imaginable but to en- 
rich his Verfe with Rhyme. 

D 3. Of 
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3, Of the f canning concluftve Rhyme the follow* 
ing are Inftances, 

•* Sylvefirem tenui mufam medi^taris 5— v^i/5. 

*' Nuiusinignotapali — nure ji-^ceUs S-^renS. 

From whence it appears that yirpPs Poetry is 
almoft all Rhyme of one kind or other ; and it is 
evident beyond Diipute that he ^nerally concludes 
his (Irong, founding, majeftick Paragraphs widi a 
full Rhyme, for which I refer to that fine Line al- 
ready more than once mentbned, which fums up 
the Praifes of lialy. 

** ^otaque tburiferis Pancbaia pinguis artnis. 

And to the Conclufion of his fineft work. 

" Hie verofuhitum^ ac dillu mirabile monjirum 
*' Jfpiciunt: liquefa^a bourn per vifieratoto 
*' Stridere apes uleroy 6? ruptis effervere coftis^ 
•' Immenfafque trahi nubes •, jamque arbore fumma 
•* Cmflnere^ & lefUis uvam demittete ramis. 

And to this I will add the laft Line of the Epi- 
logue to the diorgicks, 

<« lytyre te patula cecinifub tegmine fa^. 

Where the tW6 fevefal Hemifticks or Parts pf 
(the Vcrfe Rhyme each to itfelf- 

I would obfcrve here that both Ovid and Lucanj 
for want of Judgment, begin with a fiill Rhynie 5 
the confequence of which is, that the Conclufion of 
the Paragraph is lefs fonorous than the B^inning, 
f^hich muil needs have n bad EifeA. 

" Jn 
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" Innovafertammus mu/at^s difcere formes. 

Ovid, 

*' Bella per JSmatbiosplus quam Civilia Campos. 

Lucan, 

. But a modem Writer, and a much better Com- 
toSsT of Latin Vcrfcs than either Ovid or Lucan^ 
W with great Judgrnent taken care to follow ^r« 
jj^i EJUmple in this and many other Particulars* 
l^nican Vanerius. There are a great Number of 
tines in his Pradium Rufticum which are worthy of 
Vir^l himfelf : I Ihall entertain you with fome of 
them. 

In his Kitchen-Garden, the following FaiTage i$ 
a Defcription of all the numerous Family of Gol- 
worts, or the Cabbage-kind. 

•* ^uid dicam qudntajaSat fe Brajftca lauds ? 
*' Sive volubilihus redit infe frondibusj Orbefque 
** Orlnbus aggUmeranSy capitis fub mole laborat ^ 
** Tomato ftmites Ebori feu Candida Flores 
*' Ediderity feu Coniacas imitata Cuprejfus^ 
** Sequefuas plica t in frondesy 6? acumen in album 
*' Definite &f tenui venit baud ingloria Men/a. 
'^ Sive hieme in media cum ccetera frigore torpent 
*' Lceta viret, Boreamque trucem^ Caurofqf4£ maligno^ 
*' Dejpiciensy vacuis ultra Dominatur in bortisJ'^ 

In his Defcription of the Farm-y^, he paints 
the following feveral Sorts of Fowls ia this Manner ; 

" Sepiite cervicis Anas | £s? Garrulus Anfer 
^^ Tarda moU movent : | babitu Gallina modefio 
" Progreditur: \ Caudam Gallus Criftafq\rubentes 
*' Erigity 1 (dmotis^bl plaudit Letior^.'* 

P z And 
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And I cannot omit this moil charming Verfe 
which defcribes the G)uitfhip of a Pigeon. 

^' Scep€ folum verrens Pennd pendetUe rotatur.^ 

" Oft with his trailing Wing the wanton Dove 
^' Bruihes the Ground, and wheels about his Love. 

Such VeHe as this mufl: pleafe in all Ages, and 
in all Countries, where the Readers have any Taftc 
and Delicacy of Ear. All the Beauties of VirgiPs 
Poetry are in thefe Lines 5 and you may obfervc in 
the four kft mentioned, 

1. How curioufly the Pau/e is varied. 

In the firft Line it is upon the firft Syllable of the 
foifrth Foot. 

In the fecond Line it is upon the firft Syllable of 
the third Foot. 

In the third Line it is upon the firft SylM>le of 
the fecond Foot. 

In the fourth Line it is upon the laft Syllable of 
the firft Foot* 

2. Obfervc the tnitial Alliteration in the firft, fe- 
cond and third Lines. 

In the firft. Anas and Anfer. 

In the fecond, Mole^ Movent^ and Modejio. 

In the third, Caudam^ Criftafque. 

The mixt Alliteration in the firft Line where 
Garrulus is placed betwixt Anfer and Anas^ makes 
the Verfevery fonorous 5 but the mixt Alliteration 
in the laft Line where the Vowel i is repeated eight 
times m feven Words, is a very mafterly Stroke ; 

^ Ertg^iSy Gf motis sibi plaudit Uetior aFis.^ 

— 1& 
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■ We bine concentus \n omnx 

Carmine Divini vatis.^ 



Which extempore Remark is itfelf an Inftance of 
what I am taking notice of as imitated from Virgil. 

3. You will perceive the AUufto Verhorum to 
have a very good EflFe6k in the fecond Line, 

•* Tarda mole movent y habitu gallina modejlo^ 

4* The mixing the fingular and plural Numbers 
in the third Line is very judicious. 

** Caudam Criftafque rubentes. 

Oz;/ J would have faid, 

" Caudam Criftamque ■ 

Laftly, The full Rhyme in the fourth Line makes 
the whole Paragraph very harmonious. It is not 
improper to produce here the Conclufion of the De- 
fcription of /Eolufs Cave, which is one of the fineft 
Paflages in the jEneid. 

*' Sed pater omnipotens fpelunch abdidit aim 
*' Hoc metuenSj molemque fcf montis infuper altos 
** Impofuitj regemque deditj qui fcedere certo 
" Etpremerey £sf /^xas fciret dare jujfus babems. 

• Would not any body think that Vanerius intended 
to vie with Virgtl in this Place ? 

OAoberi. 17J6. 

I am^ S.iLR> ^Ci 

D 3 The 
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p. S. 

THE Exampks I have given in this Letter 
of pUan direS Rhyme are only in b^ or 
heroic Verfe, but I might have inftandd in Ly- 
ric Lines, Horace abounds in Rhynie. In the firft 
Ode we find 

Metaque ferviMs 
Evitata rotis 
Palmaque nobilis 
niumfiproprio 
Condidit borreo 

And feveral others. 

In two of his fineft Odes the following Lines are 
&s full Rhymes as can pofiibly be made, 

Nee venenatts 
Grainda frgittis 
Poneme P^ris 
UM nulla campis 
Arbor aftiva 
Recreatur Aura 
jiut in umhrofts 
Helicoms Oris 
Autfuper Pindo 
"Gelidwe in Hamo. 

The two laft are doubly rhym*d. 



LET- 
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LETTER V. 



SIR, ^ 

I Am now to confider Adiltoffs Verfification un- 
der die lame Heads as I have confidered Fir- 
giPsj fo far as diere is Opportunity of doing it. 

I. To begin widi ^e Faring of the Paufe, which 
is the Soul of all Verfification in all Languages. 
Verfe is Mufick, and Mufick is more or lefs pleaf- 
ing as the Notes are more or lefs varied, that is, 
raifed or funk, prolonged or fhormed. 

In order to judge of the varying of Et^lijb Ver- 
fification, I firft endeavoured (as I have already 
faid, with relpedl to the Latin) to find out the com-^ 
mon Paufe in Englijh Verfe, that is, where the 
Voice naturally n^es fome fort of Stop when a 
Verfe is read. To this purpofe I look'd into Mr, 
Cowlefs Davideis (for it would be of no ufe to 
quote fuch Authors as paries and QfiViy, who ne- 
ver had any Reputation for Poetry ; but this Gen- 
tleman has been ftil*d, and is at prefent recorded in 
ff^eftminjler' Abbey ^ as Anghrum Pindarus^ Mara^ 
Eaccus) and there I foon found the common Paufe 
to be upon the laft Syllable of the fccond Foot. For 
Example: 

D 4 ^' I fing 
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** I fing the Man | who Juialf% Sceptre bore 
** In that Right-hand, | which held the Crook before ; 
•' Who from beft Poet, | beft of Kings dii grow ; 
•* The two chief Gifts ( Heav*n could on Man be- 

ftow. 
*' Much Dangers firft, | much Toil did he fuftain, 
* ' Whilft Saul and Hell | croft his ftrong Fate in vain. 
•' Nor did his Crown | lefi painfiJ Work afford- 
Here we have feven Lines, and all of .them, ex- 
cept the third, paus'd in the fame place. 

Thus I difcovered from Cowley in Englijh what 
I perceived from Omd in Laltn. \ then turned to 
the Paradife Loft^ and there I found Milton even 
furpafles Virgil in this particular, Vtrgxl ufcs the 
common Paufe at the fifth Line of the Georpcksj 
but Milton does not ufe it till he comes to the fixth 
Line in his Paradife Loft, 

•* Of Man's firft Difobedience | and the Fruit 
^' Of that forbidden Tree | whofe mortal Tafte 
*^ Brought Death into the World | and all our Woe, 
♦* With Lofs of Eden \ *till one greater Man 
Reftore us | and regain the blifefijl Seat, 
Sing tjeavenly Muie j > . ■ ' ■ iM i>. . ■ 



<( 



It would be needlefs to produce more Examples 
to this purpofe ; and I believe J may venture to af- 
firm thjit the Verfe is varied at leaft with as much 
Skill in the J^aradife Loft^ as even in the Georgick 
jtfelf ; I am inclinable to think with more, becaufe 
in this refpeft the Engltjh Language furjpafles the 
J^atifty by reafon of its Monofyllables, ot which I 
have faid enough for any body at all verfed in thefe 
Matters, to be able to make out what is here ad- 
vanced. But before I quit this Article, I will ob- 
fcrye th^t it 15 to the artful ^d uncommon varying 

the 
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the Paufe, that the Harmony is owing in thofc two 
celebrated Lines of Sir John Benbam. 

" Tho' deep | yet dear ; | tho* gqitle | yet not dulL 
*' Strong I without Rage, | without overflowing | fall. 

This is one of thofc Myfteries in Verfification 
which the late Duke of Bucks would not fuffer Mr. 
Dtyden to communicate to the Publick. To the 
fame Art is owing the Delicacy of two of the fincft 
Lines in all the Latin Tongue. 

** 7> I dulcis conjux | te | Jblo in littore \Jecum^ 
** Te I veniente die \ te \ decedente \ canebat. 

Of the fame Nature are nuny Lines in Mdton^ 
of which this is one : 

" Him firft | Him lafl: | Him midft | andwidiout 
End. 



11. I come now to the fecond Particular : The In- 
verfton of the Pbrafe, Every Page affords Inflan- 
ces of this Nature, 



-Him the Almighty Pow'r 



HurPd headlong flaming from the ethereal Sky. 
Again, 



-Up flood the Corny Reed 



" Embatteird in her Field. 
Again, 



Him the mofl High 



" Rapt in a balmy Cloud with winged. Steeds 
^* Did, as thou faVfl, Receive. 

And 
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And in (Mie of Mltotfs juvcaile Poeqis we have 
** Trip the pert Fairies.-'^ •*-- — f- 



And, 
** Revels the fpnice jocund Spring. 



Comus. 



3. The third thing to be GonTxler^d, is^ Stbi a* 
Japting the Sound to the Senfe. 

Who does not hear the Warbling of a Brook^ 
the Ruftling of Wings^ the rough Sound of 7r»iw- 
pts and Clarions^ and the loft one of Flutes and 
RMcerders in the following Lines ? 

** Fountains, and ye that warble as ye flow 
^* ^delodioui Murmur warbling, tun^ his Praifd. 

Again, 

*♦ i ■ ■ ■ But Chief the fpacious Hall 

** Thick fwarm'd, both on the Ground and in the 
" BruJBd with the Hifs of rufiling Wings. (Ak, 

Again, 

** Then ftrait commands, that at the warlike Sound 
•• Of trumpets loud and Clarions^ be uprear*d 
•* His mighty Standard. - ^ 

Again, 
Nor with lefs Dread, the loud 



(C 



Ethereal Trumpet from on High ^gan blow* 
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<c Thus they 

« Breathing united Force with fixed Thought 

" Mov*d on in Silence to/oft Pipes. 

Who does not fee Porpoifes and Dolphins tU0U 
bling about in the Ocean when he reads this Line ? 

^ On fmoodi the Seal, 

*^ And bended Dolphins play : part huge of Bulk^ 
•* Wallowing unwieldy, enormous in dbcir Gate^ 
" Tempdl the Ocean. 



How varioufly the Rivers run in thcfe Vcrfes? 



<c 



-So the watry Throng 



" Wave rowling after Wave, where way they founds 
*' If fteep, with Torrent rapture, if through plain 
^* Soft Ebbing. 

How is die Vcrfe extended wherd die Whale lies 
at lengdi upon die Ocean ! 



-There Leviathan 



*' Hugeft of living Creatures, on the Deep 
*' Stretch'd like a Promontory fleeps. ■ i 



How does the Line labour when the Elephant is 
working himfelf through the ftiff Clay, whilft the 
lefler Animals iprout up as it were in an Inftant ! 

" ' " Scaire tfaro*hisMoiikl 

^^ Bebemoibj bj^eft bom of Earth, u{4ie^v'4 

** HisVaftnefe. ■> .»i i n 
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And, 
FleecM the Flocks and bleating, rofe 



** As Plants.- 

' But I (hall have occafion to take notice of this 
Subject hereafter. 

IV. The fourth thing to be enquired into is, The 
mixing of ftngular and plurd Number Sy in which 
Milton excels. 



• Flowers were the Couch 



** Pahfies, and Violets, znd JJphodely 

" And Hyacintby Earth's frelheft fofteft Lap. 

A^in, 

** - T hrough many a dark and dreary Vale 

** They pals'd, and many a Region dolorous, 
** (yer many a frozen, many a fiery Alp, 
** Rocks, Caves, Lakes, Fens, Bogs, Dens, and 
" Shades of Death. 

Again, 

** Sporting the Lion ramp*d, and in his Paw 

^' Dandled the Kid j Bears, Tigers, Ounces, Pards^ 

•* Gambol*d before them.— — 

Again, 



' Sweet Interchange 



** Of Hill and Valley, Rivers, Woods and Plains, 
*' Now Land, now Sea, and Shores with Foreft 

crown'd 
" Rocks, Dens and Caves. 

Again,, 
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Again, 

** The glittering Guard he pafs'd, and now is come 
** Into the blifsful Field, thro* Groves of Myrrh, 
♦* And flow^ Odours, Cajfta^ Nardy and Bcim. 

V. As to the fifth Remark upon Vtrgd^ which 
relates to his uling the Particles ^^and£/ in his 
Verfe, there can be nothing of that nature in Ml- 
Um. So that I proceed to 



VI. The fixdi thing to be obferved, which is, 
the CollocaAo Verborum. 

Milton often places the Adjeftive after the Sub- 
ftantive, which very much raifes the Stile. 

^' Strait he commands that at the warlike Sound 
*' Of Trumpets loud^ and Clarions, be uprear*d 
** His mighty Standard. That proud Honour 

claimed 
** Azazely as his Right ; a Cherub tall 

Again, 

" Thy Goodnefs beyond Thought and Pow^r Bi- 

vine. 

And again, 

*' Then from the Mountain hewing Timber tdL 

But the utraoft of his Art in this refpeft confifts 
in his removing the Adje&ive, the Subftantive, and 
even the Verb, from the Line or Verfe in which the 
Senfe is previoufly contained, and the grammatical 

Conftruftion 



( 46 ) 

Conftru6tion inverted, to the B^inning of the 
next Line. This has a wonderful Effc^ ; ef|iecial- 
ly when the Word is a Monofyllable. 

" Hbpe finifh'd he, and all that he had Bmde 
** Wrto^rf— and behold all was entirely good. 

Again, 

•• Over their Head^ triumphant Death his Dart 
** *lw*— Bat refused to ftrike. 

This artfiil Collocation commands the Attention, 
and makes the Reader feel and fee what is oficr'd to 
him. 

That this EfFeft is owing to the CoHocation Will 
appear by confidering any one of the Inftances now 
produced. For Example: 

" Over then- Heads triumjrfiant Deadi his Dart 
« Shook. — i— 

This Pafl^ makes the Reader fee Death with his 
Dart in Ids Ifend, Ihaking it over the Heads of the 
unhappy Creatures defcrib'd in the Lazar-boufe^ as 
plainly as if the whole was painted upon Canvas. 
Bat let this Line be altered thus : 

** Oyer their Heads Death fliook his dreadfiil 
Dart. 

How much of the Fire and Spirit of this Faflagc 
i^ loft, will be eafily perceived. 

I was long of Opinion that Mhon had invented 
this Art himfelf, for I knew he had it not from 
yirgil : The Latin Language is hardly capable of it. 
But by Accident I found ilfift^^ learned it from He- 
fner^ thou^ it is plain whatis Jri in the former was 
3 Cbancf 
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Chanel ih the latter •, which cantibt be dajjuted ifhca 
it is cdnfidered that in fo mifiy thou&nd Lines thtt 
We have ofHomer^Sy thei^ is I believe but one fil^te 
Inftance of this Mdnofylkble Collocation 5 bot in 
Mikm there are many) both Subftantives, Adje- 
aives and Verbs. The 6ngle Inftance in Hvnur is 
in Odyjfe 9. in the Story of Polyphemus. 

/fow. Odyfl: 6?r. 

** Two of my haplefs Friends with all his PowV, 
" Like Dogs, the Monfter on the tocky Floot 
** Dashed,- 

Can any body be infenfible of the Power of this 
Word, Dajlfdy as it is here placed. 

1 reniember an Inftance of this Moncfyllabte 
Collocation at the Beginning of a Line in rhymM 
Verfe, which is very well worth infertifig here. It 
is at the Conclufion of Mr. Tif^ 4th MnAd^ Whcii 
Jum fends Iris from Heaven in hafte to relieve Di- 
do from the Agonies of Death. 

** ^um Juno Omnipotens^ longum miferdta doloremj 

*• IHffialefque ebiius^ Irim Demifit Olympo 

'' ^a hiSiantim animam^ nexofque rejolveret artus^ 

** Then mighty Juno with a melting Eye, 
** Beheld her dreadful Anguifh from the Sky ; 
** And bade feir /m from the ftarry Pole, 
^' jp/x, and enlarge her agonizing Soul. 

How is the Verfe animated by the placing that 
Monofyllable, Ey^ at the Beginning of the laft 
Line.— The Reader fees all the Concern of Juiw^ 
and all the Hurry Ihe is in to get the unhappy Queen 
jclcafed from the Pangs of Death, 

Milton 
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A£ltM likewife ufes his MonofylJables very art- 
fully in placing them at the Conclufion of a Line, fo 
as to divide the laft Foot of the Verfe, which has a 
very extraordinary Efieft. 

** Silence, ye troubled Waves, and thou, Deepy 
Peace. 

Again he divides the laft Foot by making a Mo- 
nofy liable the B^inning of a new Sentence, which 
is very pleafing. 

" Up ftood the Corny Reed 

•* Imbattled in his Plain, the humble Furz 
*• And Bufh widi frifled Hair implicit. Laji 
*• Rofe as in Dance the ftately Trees. 

Milton alfo Ibmetimes places two Monofyllables 
at the End of the Line, ftopping at the 4th Foot, 
to adapt the Meafure of the Verfe to the Senfe -, and 
then b^ins the next Line in the fame manner, 
which has a wonderful Efieft. 

•* Now at their (hady Lodge arrived, botbftopt^ 
•* Both turttd^ and under open Sky ador'd . 
" The God who made, Gfr. 

This artful Manner of writing makes the Reader 
fee them StopzxA Turn to worfhip God before they 
went into their Bower. If this Manner was altered, 
much of the Effeft of the Painting would be loft. 

** And now arriving at their Ihady Lodge 
** Botbftopt^ both turtfd^ and under open Sky 
** Ador'd the God, ^c. 

This falls very fliort of the Original, So in 
Latin. 



!famji 
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^^ yam ft domui centum ^ un^rsfa ad limhta : fiftunC 
^' AmbO) arabe vertuht, £sf apirto nmun odQraut 
♦* Ssa-Cak. 

Alter thefe Lines, thus, 

" Et nuncAtborei ventum efi ad limina teSt ; 

*' Siftunt Ambo, Ambo vertunt^ Csf mmen Jtdorant 

*' Suh Colo. — ' ^ 

There is here juft the fame Difference in the Latin 
as in the Englijh. 

I cannot omit two other Inftances of 14iltort% 
wonderful Art in die Collocation of Words, by 
which the Thoughts are exceedingly hdghtttfd* 

" Under his fo r i i iiiig -Hands a Creattire grew 

*' Manlike, but different Sex, fo lovely fair, 

" That what iiem'd fair in all the World, feem'd 

now 
*' Meariy or m her Iumm*d up. ■ ' 

What a l«*orce has that Word mean^ iJ it is 
placed! 

Again, 

*^ I turned my Hioughts, and with capaeiouj WtinA 

« Confidered aM Things vifibk in Heav'n, 

^ Or Earth, or Midflte, all Things ixtt and go6di 

" But all that Fair and Good, in thy f)ivine 

*' Semblance^ and in thy Beauty^s heav*nly Ray 

" United I beheld--- » 

t prefume there is no other Lahgu^ge in which 
Perfeftioh equal to this is to be founq: And l60ukl 
give many m6re Inftancesof tlie fame kinid 6ui <if 

the Paradife Loft. 

E ** VII. The 
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VII. The fevcnth Particular in Fitpl was his Fa- 
ryifig the Common Pronunciation^ in which MUton 
has imitated hun in feveral Places ; the following is 
onelnftance. 



<c 



-Thus to his Son au— di— bly fpakc. 



For fo it mud be read, and not after the common 
manner. 

Again, 

" Hoarfe Murmur^eccho'd to his Words Applaufc 
•' Thro* thein— fi— nite Hoft 

And the like in many other Places. 

VIII. His Verfes contrary to the Cofnmon Meafure. 
The following is an Example of this kind. 

•* Drove headlong down to the Bottomlels Pit. — 

Thofe who may be apt to find fault with fuch 
Arts asthefe (for Arts they are in ^r^/and Milton) 
litde think what it is to write lo or 12 thouland 
Lines, and to vary the Sound of them in fuch man- 
ner as to entertain the Ear from the Beginning to 
the End of the Work. 



IX. I come now to the Alliteratio. 

And I. To fpeak of the fingle AUiteratio. This 
is fo common in ASIton, that you need but begin 
the Po(?m, <ir open any Page of it, and you will 
meet with it. 

"Of 
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•* Of Man*s/xy? Difobedience, and the Fruit 
*' Of that forbidden Tree^ whole mortal Tajle 
" Brought Death into the fFbrldj and all our fFoe. . 

Again, 
" Reftore us^ and i5^^ji« the blifsfid Seat. 

And 
" Sin^ Heav'nly Mufe ! that on the Secret Top, 

Ahd a little lower, 
** That Shepherd who firft taught the chofen^^^i. 

But I will produce an Example or two of this 
kind out of our Author's juvenile Poems. His 
Verfes upon the Circumcifion are addrefled jto the 
Angels tnat appeared to the Shepherds, and begin 
thus, 

*' Ye flaming Powers, and winged fFarriors bright, 
" That erft with Mufick and triumphantSong 

•* Through the 7&// Silence of the liftning Night 
" SofweHly Jung your Joy the Clouds along. 
All the Matters ot Verfe from Chaucer to ASltany 

and from MUtan to this time, were fenfible of this 

Art. Dryden attends to it more than any thing 

elfe. 

** Beneath the Shade which Beechen Boughs difFufe, 
** Tou Tttyrus entertain j^«r Sylvan Mufe : 
*' Round the wide World in Binifliment we foamy - 
** For/ d from our pleafing Fields and native Home, 



E 2 Again^ 
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Again, 

Armi and the Man I fing, vAtoferfd by Fati 
And haughty Juno's unrelenting Hate^ 
ExpeWd and ExiPd^ left the ^rcjan Shore : 
Long Labours^ both by Sea and Landht bore. 

Mr. Pope begins his Poems with this Delicacy, 

Ftrfi in thefe Fields I try the Sylvan Strains, 
Nor blujb to iport on Windfor^s hUfsfUl Plains. 
Fair Thames flow gently from thy Sacred Springs 
While on thy Banks Sicilian Mufes 5i/g- •, 
Let Vernal Airs thrif /rambling Ofkrs play* 
Andjfbiof^s Cliffs refound tht rural Lay. 
You, that too wife for Pride, too good for Pow'r 
Enjoy the Gbry to be great no more. 



. Mr. Pitt has the following Lines in his 2d 
JEneid. 

** So when an ogedAjh, whofe Honours rife 
*' From {omtfteep Mountain tow'ring to the SHes, 
** ' With many an Axe by Jhouting Swains is ply*d, 
** jR^iT^ thCT repeat the Strokes from every Sx^^f ; 
•* ?2v /ij// 7r^ tremblingy as the Bbws go round, 
** Haws the i^i& f/i?^J, and nods to every Wound, 

Sir Philip Sidney, who was very unhappy in Ver- 
fification, feems to have defpifed this ^uty in 
Vcrfc, and even to have thought it an Excellence 
to fix the Paufe always in one rlace, namely at the 
End of the fecond Foot : So that he mull have had 
no more Ear for Poetry than Mr. Cowley. Not but 
that I am apt to think fome Writers in Sir Philip 
Sidne/s time carried this matter to a ridiculous Ex-. 
treme. Others thought this Beauty a Deformity, 

and 
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and concluded it fo from two or three filly Latin 
hints of £nmus2Lnd Tulfy^ fuch as, 

O Ttie^ TuUj Tally kc. 

And, 

O Fortunafamj natam^ &c. 

without ever attending to Vir^l in the leaft, 

Spencer every where ahoivids in s^ll his Works 
with Miter a&om ; I will produce but one, which is 
exceeding beautiful. 

*' The JMy^ Lady of the Floury Field. 

Here is a double initial Alliteration, and a con- 
tinue mht'd Alliteration of the liquid Z., which 
{payees the Vq-fe fo very niuiical that there are few 
fuch Lines in our, or ^ny other Language. 

F-girfa^y who was one of the firfl: curious Verfi- 
lyers among^ us, embelliibes his Lines continually 
w^h this Omanoent. 

. }n his Defcription of a Trocp of fighting Monks, 
in his firft ^pok of his Tranfianon ot Ta£oy are 
thefe Lines. 

" Their jolly Notes, they Cban/Lei Ipud and Clear :, 
^^ And horrid Helms biigb on dicir ^^^they bear. 

Than which Ve^&^ nothing can be more truly 
poetical. • 

But to go farther back than either Fairfax or 
Spencer^ thofe cckla^Faucd Lines in our antKRt Traiv- 
flation of the Ffidms awe dieir gre^tdt Beauty to 
their Miteration. 



•*The 
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•* The Lord dcfccndcd from above, 
*' And bow*d the Heofvens bigb^ 
•* And underneath his Feet hecaft 
" The Darknefs of the Sky. 

** On Cherubs and on Cberubims 

** Full roydfyht rode^ 

** And on the Wings of mighty H^tnds 

** Omc (Lying all ahroad. 

A Line of Cbiucer^s jv&now oficrsiticlf to my Me- 
mory, which has almoft all the Arts of Poetry in it. 

** A 5i>^^^/iWhitdcbarc be in bisHofe. 

There is a fine Alliteration in the Conclufion of 
fhe Line, Bare be in bis Hofe^ and a mix*d one at the 
Beginning of it. The b in the firft Syllables of the 
fecond knd third Words mixes the Sound very Zr 
g-eeably v and laftl^, the Inverfion of the Phn^ 
(where the Nominative is put immediately after the 
Verb) is extremdy poetical. Bare be. Chaucer 
feems (to me) by the help of a delicate Ear, and a 
Curious Judgment, to have learnt all his Graces 
from ^r^/7. I. HisRhynie. 2. His Inverfion 
of the Phrafe : And 3. His AUiteratio. The Va- 
rying of the Paufe he does not feem to have attended 
to. But to return to Milton. 

' Having fpoken fufficiently of the Iniiialy I come 
now to the mix'd Alliteration. And this latter is 
almbft as common as the former, and is to be found 
in all fuch Lines as fiiefe. 

^* - — " And now is come 
« into the hlifsful Fteld.^ 



Every Ear muft perceive how the/ and the / arc 
mingled in the two laft Words. 

• Again^ 
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Again, 
«< >■ ■ -Thro' Groves of Myrrh," 

Here the rough r predominates as much as the 
foft /did in the firft Part of the Vcrfc* 

Agsun, 
" And Eozx^ry Odours, ■ j 



Here die jOluJio Verborum is introduced. 
FUnxfr at the Beginning of the firft Word, arid 
Dour at the End of the fecond, make a moft agreea- 
ble Harmony. The Line concludes with what may 
be call'd the AJfultuSy or the Attack upon the 
Ear. 



•CaJtSy Nard and Balm.* 



Thefe five jfs in four Words at the Eiid of the 
Lme muft make themfelves perceived if Words can 
do it. *Tis of the fame kind as Vir^fsy 

•* ■ Tumida ajuora ptacat. 

But it may be proper to add another Inftance or 
two of the jmufto Verborum. 

" So talk'd xhefpiritedfly Snake^ and Evi^ 
** Yet more amaz*d, i 

Again, 
f^ When firpm the B(^gh^ a fayoury CMour blown, 

E 4 Again, 
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Again, 

«* Immediately the Mountains huge appear 

•* Emergent, and their >r^^#i^^Aw*juphcairc 

•' Into the Clouds.——— 

Again, 

•* ■ Scarce ffCm his Mould 

•* Behemoth^ biggeft horn of Earth, upheav'd 

" His Vaftncfe.— —— — 

Spirited fly Snake. ^^^^^-r^Bougba Wowxl— 
R»a4 b^ca Bftcks.i — ^Behemoth bif gcft horn* 

AH the& Pafl^ges are in the fame Stjile of Soupil 






Hoc metuens^ molemq'j 6? piontis infuper altos 



1 1>- 



Qbferve hpw the w^tmqy li nmth labour m the 
V^rfij «^^y in ttip^fenie maqner as 

Broad, bare Backs, and 5^i&^wo/i& biggeft bc>m. 

But here let me give you a few more Inftaiices of 
the Allufis^ Verborum^ or the mixing of Sounds of 
Wbrds in rhym'-d Verfe. • ' 

** As o'er th* Aerial Jlj^s fublimely fpre^d 
'^ Some ajg^ Oak ufrea^Jiis ity^pend Head. 

PS^JEneld. 

A Gentleman juftly Isftesmed for his great Learn- 
ing aod excellent SkUl in Critipifm, but not of fo 
delicate an Ear as Mr. /%, would have hacihini 
writ. As on tV Aerial Jllps. 

But 
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But then the Verfc would have wanted much of 
its Harmony, becaufe (yet mingles in Sound wkh 
Jter which Qn docs not \ andtibc fame thing would 
hjve happen'd In the next Line, if it h^d ftood 
thus— 5(wi^ a^ii Oak Uf lifts his m^bty fiead.-^ Be- 
caufe i^/j and fn^gbty^ have no Refembiance in 
Sound IQ^ each other» qx tp 4s^ ^^ ^4z^i but as 
the Xin$ fiands» 






Sbn^p aged Oal; upre^rs his Revtncnd tk^s 

the Words all melt into on« anath<r» %nd the 
Mufick dies along the Verie f^om the Bqs^miog to 
the End* This is the greajteft Pejicaqy of Poetry, 
peijher are the other Graces wanting Iq th\» Varft. 
The Pajuife is properly varied, th^ firft y^e k eetirdy 
ipfpendcd. There js in it ;> dwbk AUkewtion, 
^mW ^/^j, fuhlimelyfpread : And to conclude all, 
the Rhyme is as perfc^ ^ poffibk, 

Oflob. II. 1756^ 

/^ S 1 R, c^v. 



p. ^. 

IN looking over this Letter I obfery? a Fa0^e 
in Miltotty which merits a rery particular Con- 
fideration, and which I ou^ht to have taken notice 
of before, when I was Ipeaking of the Collocation 
of Words ^ the Pafla^ I mean is. For Jince I 
fiffty fix. The entire raffige runs thus. 



C€ 



Eve^ 
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•* Eve^ eajilymrf Faidi admit that all 
** The Good which wccnjoy, fix)m Heaven dcfcends^ 
** 5«/,that from us ought fhould afcend to Hcav^l 
** So prevalent as to concern the Mind 
•' Of God h^h-bleft, or to indine his Will, 
•• Hard to belief may feem ; yet this will Priycr, 
•♦ Or one fliort Sigh of human Breath, up- born 
•* Ev*n to theSeat of God. For fince I fougfft 
•* By Prayer th* offended Deity to appcafe ; 
•* KneePd and before him humbled all my Heart, 
•• Methought I few him placable and mild, 
•** Bending his Ear, i^c. 

How extremely fine is th^ Poetry of this Paflage? 
How foft is the beginning, occafion'd by the Aflb- 
nance of the two firft Words, £w, Eajilyj and of 
the five next all alliterated with the fame Vowel, A 

«« J tfey Faith admit that all. 

How folemn is the Paufe at the ift Syllabic of the 
jd Line ! But* * 

And the Caefure upon the Monofyllable Us that 
follows immediately. 



*• 5«/— that from «i- 



And die lame Energy is plainly perceiv'd at the 
End of the 6th Line, where the Csefure is plac'd 
upon the Monofyllable yel^ 

•* r^/— diis.will Prayer, 6?r. 

But when we come to that Line, 

" KnrePd ; and before Him humbled all my Heart,' 

fuch 
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fuch is the Force of die Word kneePd in that 
%Situation9 that we aftually fee Adam upon his Knees 
"bdbre the oflbided Deity ; and by me Conduiion 
of this Paragraph, Benditgr his Ear^ Infinite 

Goodnefs is vifibly as it were reprefented to our 
Eyes as inclining to hearken to the Prayers of his 
penitentCitature* 




LET. 
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LETTER VL 



SIR, 

XL T AM now to proceed to the AJfottantia SyU 
X laharum or Rhyme. I have (hown under 
this Head how much Virgil abounds in Rhyme \ 
from whence I conclude, that it may be reafonably 
fuppofed Rhyme had its Original from a nobler Be- 
ginning than thefiarbarity of Dr^fJj and Monks. 
It is very prob^c that GM^<^» Bante^ and Pe- 
trarch learnt it fipm i^tf, and that other Nations 
followed the Exampk tl^y hs^ fet them. 

To fay the Bards rhym*4 in the Times of grof- 
feft Ignorance, merely by their own Invention, on- 
ly proves that Rhyme is naturally harmonious. We 
are told by the Learned that the Hebrew Poetry is 
\sx Rhyme ^ and that where-ever any Footfteps of thb 
Art are to be trac'd. Rhyme is always found, whe- 
ther in Lapland or in China. 

If it fhould be objeded that the Gr^f it Tongue is 
an Exception to this general Rule; that Matter 
perhaps may be difputed, or a particular Anfwer 
might be given. But that the Latin language is a 
Friend to Rhyme is clear beyond all doubt ; and 
jtjue fenoe is as true of all the living Tongues that are. 
diftinguiflied in the learned World. 

It is no wonder that Verfe without Rhyme has 
fo many Advocates amongft the Dealers in Poetry, 
becaufe of its Facility. Rhymed Verfe, with all its 

Orna- * 
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Ornaments, eljpcciaUy the artful Way of varying ihc 
Pa\^, is exceeding difficult ; and fo are all the cu- 
rious Productions of Art. Fine Painting, fine 
Mufick or Sculpture, are all very hard to perform i 
it is the Difficulty that makes thofe Performances fi> 
defcrving of Appiatife when they attain the highctt 
^erfeftion. As to the Matter before us ; Rbyine 
(as Mr. Dryden juftly obferves) never was A^Uojf% 
Talent: This appears from his iuvenile Poems. 
And when he late down to write the Paradtfe lofi^ 
his Imagination was too vigorous, too lofty to be 
ihackled by Rhyme. It muft be own'd that a 
thoufand Beauties would have been loft, which now 
Iblne with amazing Splendor in that Poem j^ if Mil- 
ion had writ in the moft exquifite Rhyme. But then 
qn tbe other hand, it is as certain that upon the 
whole it would have been a more agreeable Poem 
to the Generality of Readers than k is at prefent. 
Of this Opinion was die learned Foreigner mcn- 
tbned in a former Letter, a judicious Critick both 
in the ancient and nKxkm Languages. 

** Quicquid tamen ejus fit, oftendunt Mil- 
*' toni fcripta virum vel in ipsa juvcntute : <juae 
** cnim iHe adolefcens fcripfit carmina Latina, uni 
** cum Anglicis edita, aptatem illam longe fuperant, 
** qua ille vir fcripfit poemata Anglica, fed fine 
** rythmis, quos, ut pefles carminum vemaculorum, 
*' abeffc volebat, quale illud decem libris conjlans^ 
^^ ^e Paradtfe Lojlj. plena ingenii & acuminis 
*' funt, fed infuavia tamen videntur ob rythmi de- 
*' fedum J quern ego abefle a tali carminum gencre 
^' lion pofle exiftimo, quicquid etiam illi, dc Itafis 
*' honnulGs, & nuper Ifaaco Voffio in li^o de 
'* Poematum cantu^ videatur." 

Polybijt. 



How. 
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However, we muft take Paradiji Loft as it is, and 
rgoice that we have in it, one of the findl Works diat 
ever the Wit of Man produced : But then the Imper- 
fedion of diis Work muft not be pleaded in £ivoar 
of fuch other Works as have hardly any thing wor- 
thy of Obiervation in them. Placing MUon with 
his blank Verle by himlelf (as indeed he ought to t»e 
in many other refpefts, for he certainly has no Com- 
panion) this Difpute sJDout the Excellency of blank 
Verfe, and even the Preference of it to rhynfd 
Vcrfe, may be determined by comparing two Wri- 
ters of Note, who have undertaken the fame Sub- 
jeft ; that is, VimPs iEncid. 

Now I will taKC all the Paflag^ of that Poem 
mentioned in my I.etters to you, and compare 
dicm in thefc two Tranflations : And if it (hall ap- 
pear by the Comparifon that the rhymed Verfcs have 
not only more Harmony and Concifenels, but like- 
wife that they cxprefs VirgiPs Senfe more fully and 
more perfpicuoufly than die blank Verfe, will it not 
be eafy to determine which of thefe two Sorts ought 
to be preferred ? 

Oftob. 22. 1736. 

/ am^ Sir, ^c^ 



p,s. 

\1THEN I was taking notice of VirgiPs Arts of 
^ Veriification, I fhould not have omitted his 
fudden varying the Tenfe of the Verb from the Pre- 
terperfe£t to the Prefent. 

** Non tua te nobiSj Gemtrix pulcberrima talem 
•* Promifit, Graiifque ideo bis vindicat armis. 

This 
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: This is very agreeable both as to the Verfe and 
the Senfe ; for it makes the thing defcribed more 
immediately prefent than it would be otherwife. I 

rot juift now recoUeft an Example in Miliori of 
nature, but I remember one in FairfaXyinz 
(^ouplet already cited. 

** Their jolly Notes they changed loud and dear, 
** And horrid Helnnis high on their Heads they 
bear. 

This is much more lively and peinturefque than 
if he had writ bore^ and you will eafily perceive it. 
It may be faid, perhaps, that Fairfax u(ed bear 
here for the fake of the y erfe ; let that be allowed, 
Ijut then it muft be likewife granted, that P^pl 
ufes vindical inftead of vindicavity for the fake of 
hk Verfe, which he would not have done, if it had 
not been more beautiful than the common Profe way 
of writing : And as it is an Excellency in yirgil^ 
fo it is in Fairfax. 




LET. 
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LETTER VII. 



SIR, 

I AM now to colleft the Paflages of the Mndi^ 
mentioned in my former Letters, and bring 
them tc^ether with the rhynii and Uank^mt 
Tranflations. 

The firft Paflage is this (not to take notice of 
the very firft Lines, which Mr. PU has tranflatol in 
two different manners) 

•^ SJc cun^tts pelagi cecidit fragor, aquora poft^am 
•* Profpiciens genitor, caloque inveSlus aperto 
'* FleSlit equosy curruque volans dat lorafecundo. 

Dr. ^rapp^ 

•' So all the hurry of the Occian ceas'd, 

*' Soon as its God appear*d ^ikxN^ the Waves : 

*' Who, managing his Steeds in Air ferene, 

** Flies fwift widi llacken^d Reins and loofc Career. 

Mr. P//, 

** Then did the roaring Waves their Rage compofe^ 

^ When the great Father of the Flood arofe, 

** Rapt by his Steeds he flies in open Day, 

•' Throws up the Reins, and fkims the watry Way, 

** Atqu€ rotisfummas levihus pellahitur undas. 

Dr. ^rapp^ 
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Dr. trappy 

•* And with light Wheels upon the Surface ridc$t 

Mr. Pi/, 

" Then mounted on his radiant Carr he rides, 
*' And wheels along the Level of the Tides. 

Again, 

•* jSoU (namque tihi dtvUtn pater atque b&minum rai 
^^ EU mulcere dedit flultusy iS toUere v£nto) 



Dr. Trappy 



O JEolm (for thee 



" The Sire of Gods, and King of Men impow*rs 
" To fmooth the Waves, or raife them with the 

Wind.) 



Mr. Pis J 

Since mighty yove^ 



** The King of Men, and Sire of Gods above, 
" Gives thee, great jEoluSy the Power to raife 
•* Storms at thy Ibvereign Will, and fmooth the 
Seas. 

Again, 

** Sic ait^ ^ dillo dtius tumida aqu&ra placate 
** CoUeSlafque fugat nuiesy folemfie reducit. 



Dr. Trappy 
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Pr, ^rtt^t 



** So fpake tte Ood* and ibonerthan Ife Tpoke 
" Appcas'd the toffing of the Waves, dif^'d 
** The Clouds colle6ted, and reftor'd the Son, 

Mr. Pitt . 

** He (poke, arid Ip^kuig diaa^d die Odudi away, 
** Hulh'd the loud Billows, and reftor'd the Day. 

Again, 



** Idalia lucos. 
Dr. Trappy 



Ahd on Ker Bofom huiSi'd. 



•* CarriSes );Sm to iife/w?s lofty Grov^.— 

Mr. P/7, 

*' Lull'd in her Lap to reft, the QueeA of •Love 

^* Conveys him to the foft IdalianGtovc. 

Again, 

" t /K ^<?/ Si/w^w correpafiA undis 

^* 5f«/^ wrtfw, galeafque^ & fortia corpora Kfolvit, 

Dr. ?>^//, 

" Where 5ipw« in his rapid Torrent rolls 

^^ So m^yWarriour Bodies^ Helms and SlmS^ 



Mr. Pi/, 



Mr. Pit, 
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** Where Simois Streams incumbered with the Slain^ 
^^ Roll'd Shieidsy and Helms^ and Heroea to 1^9 
Main. 

Again, 

*' lirbs antiqudjuity ^yrii tenuere colom 

** CartbagOi It^iam cmUra^ Ttberinaque ht^ 

f^ Ofiia^ dives sfum^ ftudiifiue afperrima halu 

Dr. ^rapp^ 

« Fronting i^ItatiaH to&ft, and fyUf^ Mduth^' 
*' Tho* far remote, an ancient City ftood. 
** Caxtbage its Name, a Cofony of Tyrej 

Mighty in Wealth, and rou^ in ftudy*d War,! 

Mr. Pi/, 

Againft tb? Italian Coaft, of ancient Fame, 
A City rofe, and Carthage was the Kami i 
A ^rian Colony : Froni Tyber, far, 
jRich, rou^ and brare, and exercisM in War^i 



'f( 



<c 



$c 



€C 



Hoc metuensj molemque t? montis infuper altos 

Impofuit^ regemque deditj quifadere ceHd 

Et fremere^ iS laxas fciret £ire ji^us babena^f ^ 

Dr. 'trappy 

But ^ing this, die Sovereign of the 6od9 
•* Pent them in gloomy Caves, and b*ef lh<*m thrij^ 
** Vaft Piles of mafly Rocks \ imposed a King, 
** Who ihould by certain Meafures khbw to euro, 
J[^ Or, when commanded, to indulge their Rage. 

^. F 2 Mr. Pit^ 



kt 
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Mr. Pitt 



'i, ^ 



•Mn gkx>my Cares tiiSaiip^X^p^ 

•* Cer their wild Rage the pondTous Hock he 

fpread, 
^^ And Jiurl'd Huge Heaps of Mountains on their 

iHead-, 
^^ And gave a King commiflioned to reftrain 
" And curb the Temped, or to loofe the Rein. * 

Hurl^dj huge J Heaps j Heady all in the fameLine^ 
to ioiitatie Virpi^^ MefueMS^ Molem^ Montis. 

And again, 

• * 

<c . , > ^Falti de nomine Byriam ; 

** Sed vos qui tandem^ quibus aut veniftis ah oriSf 
«* ^^e tenetis iter ? — — — —- — 



Dr. Trappy 



•And the Name of Byrfa gave 



♦* In Mem'ry of the Deed. But, in.your^tum, 
** At length inform me, who, and whence you are> 
•* jlnd wbitber hmnd ? * ■ 

Mr. P/V, 

** Hence Byrfa namM : But now ye Strangers, lay, 
*' Who ? Whence you are ? And whither lies your 
way? ■ ^ »^ 

There is no Occafipn to nuke any more Remarks 
lipon diefe Lines. 

N«r. 20/1736. 

lamySiK^^^c. 

ji E T- 
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L E T T E R Vni. 



IT has been laid by feveral Perfons, clpecially by 
Foreiggcrs, that there is no fuch thing as Mea- 
fure or Feet, or long and fhort Syllables in Englifo 
Words. This Miftake, I believe, is chiefly owing 
to Vojftus^ who has advanced it in his Treatife Be 
Poemaium Cantu^ &c. As alfo, that the French 
Language is more fit for Heroick Verfe than the 
Englijh. To examine one or both of thefe Points 
will be the Subjeft of this Letter. 

That Our Language does not abound with 
Daftyls and Spondees is very true ; but that we h^vc 
Words enough which are perfeft lambick and Tro- 
chaick Feet is very certain, and this naturally makes 
our Verfe lambick. 

Divine J Attend^ DirellSy are as perfeft lambicks 
as any Laiin Words of two Syllables, and fo are 
"moft of our Monofyllable Nouns with their Parti- 
cles. 

^be Lord, ^e Man, ^!tbe Rock. Every one 
muft peft:eive that in all thefe Words, the laft Syl- 
lable ftrikes the Ear more than the firft,-or> in 
other Words, the laft is longer than the firft, which 
is all that makes; an lambick Latin Foot^ 

The following Words, People, Suhftamt, Angels, 

Cbearful^ and the like, are all Trochaick Feet ; for 

F 3 it 
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tt is eafily obfeiVd, that the firft Syllable dwells 
longer on the Ear than the latter. 
^ I wonder that Voffius^ who was a Canon rf/iP7ii^ 
yir, di^ not paodve dik tt the Metre which be 
couM not but often have heard ac Chmdu 

^' All People that on Earth do dwell 
f^ Sing to the Lo^d with cheaFfuL Voice. 

Suppofe thefe two Lines were altered thus^ 

^* All ye People that on Earth dwell. 
Sing to the Lord with Voice chearfiil. 



ic 



Here the natural Sound cf die Words Peopk md 
Cbeofful is very, niuch altered, by their bdug 
wrong placed j or rather, the Verft is quite df^iheoy^d : 
But ta chufe an Exandple from JMSlion. 

f * And if our Subftance be indmed JOHvifte.^ 

Let this be altcr'd^ 

5^ And indeed Divine If be our Sidirfiaeee^- 

Is not the Verfe quite deftroy'd by^tlw Akcratipr\? 
And does it not appear to be fg, becaufe Indeed zpA 
Divine^ yfhida, are lambick Feqt, are pJac'd as if 
they were Trochaick, and Subftance^ wh^i laaTro- 
chaick Foot, is^plac'd as if it wore ar> bmbi^ ^ But 
I might have omitted the altering of this Line gf 
MiltoffSj if I had thought of one in Go^lef^ Da^ 
n^deis^. which is as. barbarous as it Ji3 poflibl^ ^ the 
"Wit of Man to make a Verfe. 

'* To Diyine Nobc dircft&tliefthis Fli^t. 

: iih 3* «^. 3, 

Nobit 
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Nf>ki:^ Mr. Ccssvky. 6ys in his Notes> he puis in« 
(lead of Nob^ becaufe that Word feem'd tx> hixn't^ 
be unhetoicd. But that is not what I am chiefl>s to 
tike notice o£ Bivine and HireSs a|-e both J^f 
bicks, but Mr. Cm»liy has ^lade them both Tro^* 
chaicks, vhich soakers this Line ia terrible to thcs 
Ear. 

It is plain that Vqffiusy who came iato England 
when he was pretty mijch advaiicM in Years, and 
in all probability Gonyers\^ diiefty in JLaUn or. 
Ftett^cbj knew nodiing at all of the Kropunci^tidn of 
kngiijb Words. We have as certainly feet oo 
Numbers in our Language, as in the L(Uijf ; and 
indeed the Latin feeq^s to me to be rather moie ar^ 
bitrary in this reijped ihan the Bj^iyi. WiM ^£a- 
fon can be given why ma in manus is ihort, and ma 
in ma^s long? Why is ^ in ^i»^ |ong, an^'^ m 
amans fhort, and the like of other Words too nu- 
merous to relate ? 

That all En^li/h V^ksarojamb^ickj appears ipo|| 
plainly by confidering MonofyHablc Lines.* For 
Example: 

^\ Arms and the Man I ling, who fore*d by Fate. 

Here jirms, tbe^ I^ wboj by, appear to be 
Ihorter in their Sound than andy man^ Jingy for^dy^ 
fate. 

Again, 

** Breathe foft or loud, and wave your Tops, ye 
Pines, 

In this Line the fame Difference is perceiv*d be- 
tween breath€y or^ youty ye j and fofty hudy, wofue^^ 

F 4 Whencci 
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• Whence it is evident diat thefe Lines are perfeA- 
ly lambick. 

The Particle mdj as well as fome otinsr Mono« 
fyllableS) may. be (aid tD-.'be boonxum, iifcemaDy !;>> 
Words in iMm ; they fiibmit duiinfel^:^ be al-i ' " 
ttr'd by the Voice in reading, and may be pro- 
nounced eidier long or fhort : But this is not fo in 
other Words. And here it may be proper to ob- 
fenre> that A£lton has a very artful W|iy of vary- 
ing his Nuntibers, by putting a Trochaick Foot at 
the Beginning of a Verfe ; and the Reafon why he 
could do it, is, that the Vcrie is not enough formed 
in that place for the Ear to perceive the Want of the 
proper Meafure. The Examples of this kind are 
very numerous : | will mtntiim but two. 

y Angds^ for ye behold him, and widk Song^ 

And ^ain, 

*• Fountains^ ^^4 yc ^hat warble as ye flow* 
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L E T T E R IX. 



SIR, 

TO reply to the Opinicwi that FoJ/ius has given 
in favour of French Verfe compared with 
Engli/JbjIvfOxAd cb&xve in the firft Plac6 that what 
the French call Heroick Verfe, is the very worft 
Sort of Verfe that can be contriyy . If the Excel- 
lence of Verfe confifts chiefly in varying the Faufe, 
as I have (hewn it does in the Latin^ and could do 
the fame in the Greek and other Languages ; what 
muft be thought of that Sort of Verfification in 
which the Paufe is moft ftriftly preferv'd* in the 
fame Place in every Line, be it for lo or 20 thou- 
fand together, efpecially in Verfes of 1 2 Syllables ? 
Perhaps an l^nglijhman may not be a very proper 
Perfon to make this Objcrtion to French Verfe : I 
will therefore produce the Opinion of feveral of 
their own Writers. 

iionfardf in the Preface to his Franciade^ owns 
that thdr /Alexandrine Lines h^ve too much prattle 
{Us ont trop de caquet) and that it is a Fault in their 
Poetry th^it one Line does not run into another, and 
therefore he wrote his Franciade in Verfes of ten 
Syllables, and broke the Meafure. The Author of 
the Hiftory of French Poetry confejQes, that the 
f Qnftant P^ufe in their Lines makes t}ie Poetry te^ 

dious \ 
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dious ; and die judicious and learned Tranflator of 
^intilian lays direftly, that it is owing to theooo^ 
tinual Sameqeis of Numbers that thbir YtrkaaxSi^ 
pleafe long. |n reality, i% is akind of Scaiis^^ 
ought to be ib writ. v :: 

Jeune fcf vaiUant Heros 

Dont la haute fagejfe 
IP'ejl point k fruit tardif. 

ly'une lente vieillefe.' 

Not to infift upon the Prattle (as Ronfard qdk 
it) of thefe two celebrated Lines; for wbit doti 
Vaillata add to Heros^ or haute to fagejfe^ and what 
is the Difference between tardif mSi lente 9 I Ikytd 
kt this pafS) the eternal Repetition of the lame 
Paufe is die Reverie of Harmony: Ttate Feet and 
three Feet for thoulands of Lilies togetha*, makd 
exadly the fame Mufick as the ting, tcmg, tang of 
the lame Numberof Bells in a Country-Church. We 
had this wretched fort of Metre amongft us fonneFly^ 
and Chaucer is juftly ftiPd the Father oiF Ei^UJb 
Verfe, becaufe he was the firft that ever wrote in 
rhymed Couplets of ten Syllables each Line. He 
found, by his Judgment, and the Delicacy of \m 
Ear, that Lines of eight Syllables, fuch as Gt^er 
his Cotemporary wrote in, were too Ihort, and the 
twelve Syllable-Lines too long. He pitch'd upon 
the other Sort juft mentioned, and that is how found, 
by the Experience of fo many Ages, to be the moft 
majcftick and moft harmonious kind of Verfe. Juft 
the fame Obligation the Romans had to Enmus : 
He firft introduced the Hexameter Line, and there- 
fore is properly called the Father of rfielr Pbetryj 
^nd it isjudicioufly faid, that if they had never had 
EnniuSy perhaps they had never had VirgiL If the 
French had takea Ronfard^s Advice inlbKMi of fol- 
lowing Malberhe^ perhaps they might, and indeed 

they 
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they cercuply would IwYc; arriy'd at a better Art of 
Ycrfificatioa thai> we fee aow aniongft them : Bm 
ihpy b^ve mijfe'd t.hek Way; tho* had it happen*4 
Qtherwifes> they could never h^ve equaU'd th^ 
Endijb ia Foetiyi^ b^a\«fe their I^a^gajige i^wtob 
paWeof it, for two Reafons which llhaU memion^ 
^ njaay others tha» I could addtp thciiv 

i^. Their Words da not found fp fully a9 Qura^ 
pf which thefe Nouoi ve Eifampksi* Qod^ Jpiim^ 
Mw% VHommjs. In both the Ef^lifi Words every 
Letter is perceived by the Ear. In the French th^ 
firft Word is of ^ very coqfiifed Sound, wd the 
jUtter die$ away in the ^ noiute. Sq Jxj^els^ 4»S^ 
B£04% ^^i^ And innum^hle others. And ia 
Verbs, to love^ to batCj Jiamr^ H^jlir. Ijpi the 
MngHfi the Sound i$ clear and ftrqng. In F^ncb 
th(e> lail I^ettor is droppy^ and the Words dpn'i: 
llweU upon the Ev like the Englijb. 

2dy They have too many Particles : To (hew 
how much naore their Verfe is; incumbered by ihem 
tW the Ef^li/br I will give you an Example from a 
^^jSiig^ in Milton. 

^ So fooke, fb wilhM much humbled fiw, buf Fate 
** Sublcrib*dnot5 Nature firft gave Signs, impreft 
** Qn 3ird, Beaft, Air ; Air luddenly cclips'd 
^* After Ihort blufh ofMom.^ - l. ■ 

Now to put this Pafloge into French all the fot- 
lowing particles muft be added. 

jE>, La^ Desy Lesy Les^ I^^ Liy Un^ Du. Of 
which there is not one in the Englljh : And wh^t 
an Effeft this would have in Herpick Vcrfc, yw 
will eafily.jj«dgpt, 
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Upon the whole, Voffius was very little ac^ttfet- 
cd with Efiglijh Heroic Poetry. Hudibras Was dw 
&vourite E^ in his time, arid therefore he does us 
the Honour to fay, the Englijb is extremely- fit for 
that fort of Poetry which the Italians call Sdrucddij 
that is, Doggrel Verfe. 

Thus much for Voffius^ and his French and En^ 
glijh Poetry. I will now fhew you a very differait 
Opinion of another learned Foreigner, ref&^d fo 
more than once already, and I will give it you in 
his own Words. 

" Sane in Epico Carminum genere ; Joh. Miltoni 
** inftgne poemaj The Piradife Loft, Gallos omnes 
^* in epicis infeliciores longo foft fe interval^ reliquit. 
•* Morhofius Polyhiftor. 

This judicious Critick gave the fame Opinion of 
Mr. Copley above 50 Years ago, which Mr. Pope 
has given of him lately in one of his Horatian E- 
piftles. 

" Abr. Cow\ey feu CouJejus poemaia fcripjiij &c. 
" ^ee ad gemumPi^iam Carmims non accedunt: 
" argutiis enitn nimium indu^et^ ut Eptgrammaticum 
** potius quod inHrdumfcribatj fuam planum carmen : 
.** Ac pr^dterea mm nhique pu0is eft: quanquam 
** Angli ilium omnerveterum.-Poetarum numeros 
** implevijfe ftbi pe^fuadeant. 

Foreigners, I am. apt to think, frequently judge 
with more Exaftnefi of our Countrymen's Perfor* 
mances than the generality of the Natives. I think 
the Judgment of another learned Foreigner very 
fenfible, when he lays upon reading Virgilium Dry-- 
denij " That if the Original had been no better 
*' than the Copy, Auguftus would have done well 
** to have committed it to the Flames." But the 
Author's own Words are worth perufing; 
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^ Saptj MarOj dixi^ quantum mutaius ah Hk is J 
" Rtmatn quondam quiftufor crbis eras. 

** Siteftc (ankim volmffet vivere Cafar^ 
" ^amfatius^ flamms teferiijfe foret. 

/?^. Fabric. Kb. LatJ 



December 4. 1736. 
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L E T T E R X 



SIR, 

BY what I have fiiewn in the preceding Lettefs, 
it fufEciently appears that Virgil and Milton 
had good reafon to b^in with Hinc canere indpiam. 
Nunc te Bacche canam. Arma Virumque cano. Sing^ 
Heavenly Mufe. Their Verfe is all Mufick^ and 
that is the reafon why dieir Poems pleafe, though 
ever fo often read : Ahd all Pbelry that is not at- 
tended with Hartoonyi is pcjpo-lj. fpeaking no Poe- 
try at all. 

Let the Senfe be ever fo fine,. If the Verfe is not 
melodious^ the Header will undoubtedly find him* 
felf loon overtaken wli Drowfinefs. But what I 
chiefly hope I have made out, is, that Rhyme does 
not owe its Original to Druids^ or to dreaming 
Monks^ fmce it is certain there is more Rhyme in 
Virgil^ than there can be in any Englijh Tranfla- 
tion of his Works; Englijh Verfe never admits but 
of two Syllables that Rhyme in two Lines. But in 
Virgil^ it is not eafy to tell how many Rhymes 
there are in a fingle Line ^ as for Example^ 
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** mmtum Cdo^ ypelago confise fereno^ 

** Et foh in ji^cd fecum fpatiMurnrend. 

And the like. But what would you fay^ if I waa 
to obferve to you all that Erytbraus has writ of the 
Rhyme Cum intervallo^ ^Jine intervallo in VtrgU ? 
Of the Rhyme ftne intervallo there are four Exam- 
ples in the two firft Lmes of the JEneid^ nanrely, 
in the firft, no—trOy and qui^^pri. In the fecond, 
tO'—prOj and que — ve. 

** Artna virumque cand, troja qui pflmns ah oris 
** Italiamj fatoprofugus^ Lavinaque veniL*' 

But for diis particular, and tiie other juft meft* 
tioned, i refer you to Erytbreus himfeff, if you 
would be fully inftrufted on this Subjedt. The 
Conclufion of this whofe Matter is this : Rhynw: 
h certainly one of the chief Ornaments of Lalin 
Verfe, even of Virgih Verfe : Moft of liis won- 
derful, harmonious Paragraphs are concluded widd 
a full, ftrong, plain Rhyme : And if this is the 
Cafe 5 if ^r^i/'s Verfe would lofe one of its chirf 
Ornaments by being ftript of Rhyme, What would 
lEngliJh Verfe do without it? Thofe learned l*er- 
fons who in their Writings have treated RHynne 
only as a needlefs Gingle^ had not fully confidcred 
all that could be faid on this Subjeft : Rhyme ^ as I 
have obferved once before, has many Enemies be»- 
caufeof its Difficulty, when accompanied with all the^ 
^ other necefTary Arts of Verfificatjon. It is a particular 
Talent which very few are bleffed with, and ought 
to be cfteemed accordingly : But if we give way to 
theDifufeof it, and even fuflfer Blank Verfe to be 
brought in Competition with it, Poetry will in a 

' fhorf 
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fhort time be loft: in England^ as it has been long 
fince in lialy^ and, if I miftake not, from this ve- 
ry Caufe. They have Blank-vers'd Homer j VirgiU 
and Milton^ and I believe all the Claffick Poets : 
And if we follow their Example in giving Applaufe 
to this kind of Verfe, we muft exped the &mt 
Cbnfcquences. We fliould be the nwre to blame 
in this refpe£):, becaufe we have lately had fo many 
excellent Writers of proper Verfc amongil us, as 
Addifon^ Rowe^ Priory and many others ; and have 
now Mr. Pope^ Mr. Pit^^ and fome whom I do not 
juft now recoUedt. 

Milton J as I obfcrv'd already, is never to be men- 
tioned as an Exampfe in fevour of Blank- Verfc : To 
fupply the Want oi Rhyme in him, there are lb ma- 
ny Arts of Verle, fuch Variety of Melody, that it 
would require no fmall Volume to point them out. 

I have nodiing more to add, but that it is a Very 
furprizing thing, that Milton ever undertook to 
write in fuch a Stile as he has made ufc of, and yet 
more furprizing that he fhould be read by all ibrts <^ 
People, confidering that the Stile is more properly 
Latin or Greek than Englijh, 

I believe both thefe Things arife from the lame 
Caufe, which to me feems to be the E^lijb BiUe ; 
at leaft, as to the latter, it cannot be from any 
thing elfe. That Mlton acquired his Stile from the 
Common Bihle^ is not at all improbable, though he 
underftood the Original^ It is certain he was en- 
tirely conVerfant with the Bibki and, in all Proba- 
bility frequently made ufe of the Englijh Tranfla- 
tion. Now this Tranflation is, bv Great Pro- 
vidence, (give me leave to call it lo) adapted to 
the Latin and Greek Collocationy or Arrangement of 
Words 5 that is, the Words are placed in the En- 
glijb as they ftand in thofe Languages, which, per- 
haps, you may not have fo much attended to but 

that 
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tkat you may be glad to kc fbme ^zan^ples df wlitt( 
2 am fpdaking oil 

Plalm V. 3. My Voice /halt thou bear in the Morn^ 
if^j O Lord\ in the Morning wiU I dtreii 
Frayer unto tbee^ and wiU look up^ 

Matthew xiii; i; The. fame Day wentjefm out of 
the Houfi^ aud fat by the Sea-fide-. , 

Mattnew xxvii. 32. And as they came outy they 
found a Man of Cyrene^ Simon by Name t Hiiii 
they compeUed to bear his Crofsi 

John ii. 1 1. "This Beginning of Miraclits if^^efus 
in Cana of Galilee^ 

John xii., 1 6* nife things underfhod not his D\fci* 
pies at the firft. 

John viii. 44. Te are of your Father the Bevil^ 
nnd the Lufts of your Father will ye doi 

** Verbofenfum dudere^ muito^ fi ampofitio fotiatni^'^ 

optimum eft. 
^^ In Verbis enim Sermonis vis inefti^ 

C^intlii 

By thefe Pai&ges, and innumerable others that 
might be produced, it appears diat the Englifh Bible 
is tranllatal in fuch a manner as I have mentioned 
above t And as we fee many Places in the Paradifk 
Loft J which are exaftly taken ftx>nl this Tranflation^ 
Why may we not conclude MUton acquir*d much of 
his Sriie from this Book ? 1 can give an f nftance of 
anodier very learned Perfon^ who certainly Icajrnt his 
way of Writing from it. I rtean the late Dr. Clarke^ 
Nothing can be more clear than his Stile^ and yet 
nothmg can be more like the Greek or Latin-^ agree- 
ably to the Engli/h Bible. I beg leave to produce 
one Inilance from his Expofifion of the Church Cate*' 
cUfm^ 



*^ Next after the Creed are in natltrdQanktfladd\ 
•* the Ten Commandments* 

h there anf thing in DemQfibmes atSjilfy moiy 
inverted than this Pftfllage i Aad yet the meancft 
Perfons underftand it, and are not at aU fliodc^d di 
it; and this cannot poflSbly^ witk reTpeA ta theniy 
proceed from any thing eUe, but their haxring^ been 
from their Childjiood acouftomed to thia Languagfi^ 
in the Bibkj and their ftill continuing ftoqimtlf M 
hear it ih t)rst publick Ofihxs of the Churchy aiid 
clfewhere: From whence I am apt to think Mn 
Pop^% Opinron is not to be &blcr3>'d to, wfaea lie 
fays, 

" And what turn Chaucer if, JbaU Dtydfn ke.^ 

It did not occur to tiiat ingenious Writer, tbae 
the State oiihtEngliJh Language is vety diflSbrent at 
this time from what it was in X^auce^t Days : It 
was then in its Infancy : And even the publick Wot- 
Jhip of God was in a foreign Tongue^ a thing as &tal 
to the Language 6f My Country, as to Rdigion, it- 
fdf. But now we have all that Service in the vBrnft^ 
cular Tongue ; and befides that, the Bible m E^g^ 
lifh^ which may be piopef ly called the Stmdard ii 
pur Language : For this Book contains a Variety of 
every kind of Stile^ the Poeticky the fUJlorick^ tht 
Narrative^ and all framed after the manner of the 
moft learned Tongues. So that whilft this Book. 
continues to be as publickly ufed among us as it iir 
at prcfent, the Ef^lijb Language cannot receive any 
great Alteration ; but all fort^ of learned Men may 
write, either in Verfe of Profe, in the moft learned. 
manner in their native Tonguty and at the fame time 
be perfeftly underftood by the common People. In-* 

deed,. 
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deed) if ever we fhould be fi> unhappy as tt> bedeS 
priv*d of thtpuUick Vfe of that Book^ all that came 
with it) muft go widi it; and then Farewel the 
Englijh Language y Farewel Mxltm^ Farewel Learn^ 
ing^ and Farewd all that diftinguifhes Man fixm 
Beafts. 
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